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OPPENHEIM SALE IN BERLIN 


The impurtant news comes through the 
writer calling herseif La Marquise de Fon- 
teaoy in lier aaily column in the New York 
“Evening Sun,” that the famous collection of 
pictures owned by the Oppenheim estate ol 
Berlin and formed by Baron Albert Oppen- 
heim, whose sale, arranged for Oct. 27, 1914 
at Lepke’s Kunst, Auktion Haus, Berlin, had 
excited the collectors and dealers the world 
over—but which was abandoned, owing to 
the outbreak of the war—will now be held 
in the German capital the third week of 
March next. : 

It is passing strange that this news of 
such importance to the art world everywhere 
should not have reached the public through 
regular art channels, but none of the Euro- 
pean art or other publications nor the for- 
eign correspondents ©! the American art 
periodicals, or even ot the dailies, has thus 
far published it. Sa Marquise de Fontenoy 
is to be congratulated upon her apparent 
ability to secure inside information from 
Berlin on art matters. “La Marquise” tells 
the story as follows: 

“Tt is at the instance of the G-rman Gov- 
ernment that the Oppenheim family have de- 
cided upon holding the sale of the magnii- 
cent and world-famed collection of paint- 
ings formed by the late Baron Albert Oppen- 
heim the third week of next March at Berlin. 
It had been originally decided to delay the 
sale until after the restoration of peace, so 
as to admit of the presence of buyers from 
Great Britain, from the United States, from | 
France and from Russia. 3ut Emperor 
William has brought much pressure to bear 
on the Oppenheim family on the ground that 
the war wi'!l not prevent American, English, 
French and Russtan inyers heing represent- 
cd at the sale at Be-iin by Dutch, Scand:- 
navian and Swiss agents, and that the large 
sums which they pay for their purchases 
will be so much money brought into Ger- 
many. | 

“The pictures thus disposed of can be 
shipped without difficulty to neutral coun- 
tries, to remain there in safety until the con- 
clusion of the war or else to be brought to 
their destination under special permits from 
the Entente Powers more immediately con- 
cerned, 





Some of the Pictures 

“That is the true reason for the otherwise | 
inexplicable choice of next March for the 
sale of the Baron Albert Oppenheim col- 
lection, the catalog of which, compiled by 
Dr. Bode, comprises great examples of | 
Rubens, Vandyke, Rembrandt, Franz Hals, | 
Hobbema, Pieter de Hooch, etc. Indeed. | 
before the war it was acknowledged to be | 
the finest collection of the old Flemish and 
Dutch schools in existence. Several of the 
paintings were dispo-ed of singly before the 
war, notably one or two masterpieces of | 
Petrus Cristus and of Dierick, two of which 
are in the Metropolitan Museum. 

“The late Baron Albert Oppenheim, who | 
was one of the pillars of the German turf, | 
devoted all his life and millions of the money | 
acquired through the revenues from | 


his 
great international banking house of Oppen- | 
heim at Cologne to buying of old masters. | 

“The present head of the rairily and firm | 





is Baron Albert’s nephew, Baron Simon 
Oppenheim, married to an American woman. 


Miss Florence Matthews Hutchins, of N. Y. | 


ARTISTS, "WARE THIS MAN 
Artists 
some 32 


are warned against a man of 
or 33 years, slightly built and of 
medium height, with a delicate, refined face, 
very fair complexion and small deep blue 
eyes. He had, until recently at least, a small 
blonde mustache, and his stride is unusually 
long and rapid for a man of his size. 

Chis individual has been impersonating 
several well known artists, of late, both in 
Chicago and New York—and for some un- 
known reason chose Weyman Adams of 
Indianapolis, now in Philadelphia, as his 
chief model. He succeeded in separating 
a well known Chicago artist from $6 on a 
recent visit, and obtained a commission from 
the artist to paint a portrait of the wife of 
a well known illustrator. At each visit to 
a studio he acquires information regarding 
fellow 


artists from the artist occupant or 
owner, which information he at once acts 
upon, generally with results, as he is a glib 


talker and possessed of some art knowledge. 
He also, at times, makes purchases, and 
gives checks forged with the name of the 
particular artist he personates at the time 


A LOST PICTURE 

It is more than thirty years since the late 
Toby E. Rosenthal exhibited at the Paris 
Salon his famous painting of “Elaine.” 

The painting was the sensation of the 
year, and crowds flocked to see it. Hon. 
mention was awarded it by the judges, and 
the artist was heralded as one of the most 
promising of the younger generation oi 
American painters. In the end, the picture 
was purchased for $10,000 and, after being 
conveyed across the seas, was presented to 
the California Museum at San Francisco, 
where it was hung in a position of honor. 
Again it created a sensation, so much so 
that the newspaperes of the day devoted 
pages to it, and the Pacific Coast metropolis 
showered honors thickly upon Rosenthal, 
who had just returned home from _ his 
studies abroad. 


Soon after the hanging of “Elaine” in 
its permanent home it disappeared. At 
night some one with a sharp instrument 
had cut the canvas from the frame, and the 
noted picture passed from public view. The 


LEVY BUYS SANDEN ART 


Mr. John Levy of the Levy Galleries has 
purchased the small but important collection 
;of American pictures owned by Dr. Sanden. 

There are thirtv-four works, all of un- 
usually high quality, in the collection, in- 
cluding nine examples of D. W. Tryon, 
nine of Horatio Walker, ten Wyants and 
three J. Francis Murphys. All are repre- 
sentative and characteristic of the best 
periods of the artists named. 

The collection will be placed on exhibition 
about Feb. 1. 


WAR GOV’R MORGAN'S STATUE 

Victor Salvatore has just completed a 
heroic statue in marble of E. D. Morgan, 
who was “War Governor” of New York. 

The statue is a commission given to the 
sculptor by Mr. E. D. Morgan, a son Of 
the Governor, and is for a public institu- 
tion in this city. In his MacDougall Alley 
atelier the sculptor is also modeling a por- 
trait bust of Mrs. John Jay Chapman, 


and one of the writer, John Jay Chapman. 








MISS 
John Hoppner [1758(?)-1810] 
In Kleinberger Sale, Jan. 23 





ESTHER RAINE 





i oe, 28 , 
discovery of the theft created a fresh sen- 


sation. Once more the daily press teemed 
with stories of its author, and detectives 
were called in to search for the culprit who 
had spirited the picture away. The hunt 
extended from California to the East, and 
eventually the sleuths of Europe took up 
the trail. Rewards were offered and 
promises were made that if the lost treasure 
was returned the perpetrators of the crime 
would go unpunished. 

From that day to this the whereabouts of 
“Elaine” has remained an unfathomable 
mystery. Not even the slightest clue to its 
fate was ever secured, and the picture, if it 
is still in existence, is safely hidden away. 


CHINESE TREASURE FOR BARNARD | 


Gen. Horace W. Carpentier, the owner 
of the house, No. 108 E. 37 St., which ts 
filled with Chinese treasures, has deeded it 
to Barnard College. 

It is stipulated that Gen. Carpentier is 


to retain a life interest in the property and 


An exhibition of recent examples of his 
work will open at the Chicago Arts Club, 
Feb. 25 next and will include “Meditation,” 
a portrait of Miss Dorothy Pratt, daughter 
of Mr. George Pratt, and a head of a 
young girl. The sculptor is also complet- 
ing a series of statues, a la militaire, “Right 
Shoulder Arms,” similar to his group dis- 
played at Hero Land. 





PRINT COLLECTOR SUSPENDS 


| ‘The Boston Museum announces that, in 
jview of the claim of the times upon in- 
| stitutions and individuals alike, it has re- 


luctantly decided to suspend the publica- 
tion of the Print Collector’s Quarterly for 
the duration of the war. The last and Dec. 
issue, will be followed by a full index of 
the entire series, and notice regarding sub- 
scriptions will be given in due course by 
the publishers Houghton Miffin & Co. 


SEATTLE MUSEUM CLOSED 


Conditions brought about on account of 
the war have made it necessary to close the 


OLD MASTERS AT AUCTION 


The offering at auction of old masters, 
well authenticated and superior in quality, 
is a rare occurrence—in fact, almost a novel- 
ty in the New York art auction salesrooms 
—and the coming dispersal in the Plaza 
Hotel ballroom, on Wednesday eve. next, 
Jan. 23, of no less than 82 well selected and 
choice examples of the leading early 
European schools, including some excep- 
tionally fine Flemish and Italian primitives, 
would, therefore, of itself be an event of 
interest to collectors and art lovers. But 
when it is known that the collection to be 
sold comes from the old and well known 
Paris and New York house of Kleinberger, 
and that M. Francois Kleinberger, the son 
of a well remembered authority and con- 
noisseur, and himself a recognized authority 
or“ancient paintings and for many years 
established in Paris, has selected the works 
to be sold, the sale assumes exceptional 
importance. 

Following the recent novel and success- 
ful exhibition of primitives, loaned, for the 
most part, by American collectors who had 
procured them from the Kleinberger Gal- 
leries, at the new and handsome galleries 
of the house at 725 Fifth Ave, it was de- 
cided to hold the coming sale for the pur- 
pose of adjusting the business interests of 
the former partnership (the firm has re- 
cently received a N. Y. State incorporation), 
and the present incorporation. 

Thus, when Mr. Thomas E. Kirby of the 
American Art Association mounts the ros- 
trum in the Plaza ballroom next Wednesday 
evening, he will doubtless face one of the 
most representative audiences of collectors 
and art lovers that he has so faced for many 
seasons past. 

The distinguishing feature of the old pic- 
tures to be sold is quality—that rare and 
almost indefinable attribute of painting 
which most appeals to the educated and 
true connoisseur and one that, if a picture 
or, indeed, any art work, possesses, ofttimes 
makes the authorship of such a work of 
lesser importance to the real collector. 
Quality, charm and strength of composition, 
richness and depth of color, and lastly, 
expression, all these are to be found in all 
the works to be offered next week, while the 
majority have also the valuable attribute of 
being representative examples of early 
artists who produced them. 

The illustrations which accompany this 
necessarily brief review of the treasures 
drawn from the Kleinberger storehouse, 
will give some slight idea of the excellence 
of the collection to be dispersed, as a whole, 
as well as of its wide range of schools and 
subjects. 


Early Italian Paintings 


Of the early Italian school one finds such 
superior examples as the beautiful “Ma- 
donna and Child,” by Antoniazzo Romano, 
two of Ambroglio di Baldese, the Florentine 
land little known to American collectors— 
both panels with arched top frames, and 
both of the “Madonna with Child”—the 
former shown in the exhibition of primitives 
above mentioned, and a charming work— 
lovely and rich in color and filled with de- 
votional feeling. 

“A Saint,” by Bartolommeo di Giovanni, 
sometimes called “Alunno di Domenico,” 
and also a Florentine, attracted much at- 
tention in the primitive display, from the 
rugged strength which the artist gave to the 


old Evangelist, he so well portrayed. A 
later work is the striking “Portrait of 
Agostino Barbarigo,” seventy-fourth Doge 


of Venice in 1486 by the Venetian, Leandro 
Bassano, a typical example of this master. 
Next come two fine examples of Simone di 
Bologna of Bologna—a little domestic altar- 
piece, “Coronation of the Virgin,” with an 
excellent provenance from the _ primitive 
show and an almost equally fine “Crucifixion 
with Saints and Angels.” 

There is a charming and typical “Portrait 
of a Young Lady,” by Angelo Bronzino, a 
splendid three-quarter length, standing 
partial nude by Giampetrino, an interesting 
and important panel of “Pope Urban IV 
and Donors” from the collections of Dr. 
Robert Nevin of Rome, and Mrs. Robert H. 
Sayre of South Bethlehem, Pa., and a re- 
markably fine “Portrait of a Man,” by 
Lorenzo Lotto, shown at the primitive dis- 
play. 





Mr. Adams has been especially annoyed|has the power to name the person who| Seattle Museum of Art. Transportation _ Included in the sale is Giovanni Bonsi da 
by this man’s personation of his worthy self.| shall occupy the house for six years after | difficulties have made it impossible to get| Firenze’s beautiful votive-picture that at- 
and the Arr News is indebted to him for,;his death. The General is 93 and an alufm-| pictures from the East in time for exhibi- tracted So much attention at the Primitive 
information which enables it to warn its|nus of Columbus He gave $100,000 to tions, and coal shortage was another factor.| Exhibition. It is a masterpiece of rare 
artist patrons against this fraud herewith |Columbia sixteen years ago to found a| Mr. G. E. Berg, the director, has come east | quality and the inscription on it shows two 


prominent names of Florentine patrician 
families of the middle ages. 
(Continued on page 6) 


The Art News will be indebted for any | Chinese chair called the Dean Long depart-| for an indefinite stay and has taken a studio 
further information regarding this clever| ment, in honor of the General’s Chinese' on Long Island, where he is quietly 
windler’s operations. i valet 'peinting 
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| EXHIBITIONS NOW ON 


Sculptures by Men “Following the Flag” 


It was a happy and timely idea of Mr. 
W. Frank Purdy, president of the Art 
Alliance, to organize and arrange an ex- 
hibition of works by American sculptors 
now “Following the Flag,” which is on in 
an especially fitted up small gallery on the 
third floor of the Gorham Co.'s Building at 
Fifth Ave. and 36 St., until Feb. 2 next. 

Through an entrance, draped on either 
side with the Stars and Stripes upright, the 
visitor enters the gallery, whose walls are 
covered with dark curtains, with flags up- 
right and standards on each side at the 
further entrance, and again at an exit at the 
right. These flags, with some tall evergreen 
bushes, give a good note of color to the 51 
bronzes, marbles and plasters, which are 
well arranged on pedestals around the sides 
of the gallery and are placed here and there 
on the floor. 

The sculptors represented are Capt. 
Robert Aitken, Capt. Charles Cary Rumsey, 
Lieut. Sherry E. Fry, Sergt. Harry D. 
Thrasher, Sergt. Adolpho Ramon, “Some- 
where in France,” Color Sergt. Karl Illiva 








(Camp Wadsworth), Nathan D. Potter 
Camp Ames, Mass.), Cyrus W. Dallin, 
aetano Ccere (C. E. N. A. Camouflage), 


and Marius Azzi (“Somewhere in France’’). 

Captains Robert Aitken and Charles Cary 
Rumsey are the largest contributors, the 
first with 8 and the latter with 7 examples, 
while Lieut. Fry and Sergt. Ramon have 5 
examples each, and Sergt. Thrasher and 
Color Sergt. Illiva, 4 examples each. 








PARIS LONDON 
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615 Fifth Avenue 
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The small standing bronze statuette by 
Cyrus W. Dallin of his son, Arthur, Ambu- 
lance Driver for the American Field Service 
at the French front, is given the place of 
honor in front of the flags at the south end 
of the gallery. The work, a portrait, de- 
picting the brave young soldier in his field 
uniform is admirable in feeling and expres- 
sion. From Capt. Aitken also comes his 
graceful, finely modeled “Dancing Faun” and 
*“Bacchante,” his “Diana,” his “Faun—Sun- 
dial,” and his powerful Rodinesque “Dregs 
of Love.” 

Here also are Capt. Rumsey's strong 
mounted horseman conception, “The Vir- 
ginian,” his equally strong “Centaur,” and 
two excellent portrait busts of “J. R. Fv 
and “J. C. R.,” while Lieut. Fry shows his 
prize Winter Academy “Unfinished Figure,” 
a delightful figure, “The Grecian Girl” ana 
two faithful bust presentments of Mr. and 


Mrs. Gerome Brush. There is a group of 
four works by Lieut. Thrasher—one an 
allegorical figure, “America Embattled,” 


some marble garden panels, “Salome” and a 
most delicate and refined portrait bas-relief 
of a child entitled “John.” 

Other works deserving notice in this un- 
usually good display are Nathan D. Potter's 
charming study for a decorative figure, 
Sergt. Ramon’s graceful “Girl with Parrot’ 
and “Cherished Urn,” Color Sergt. Illiva’s 
virile “Centaur,” his mounted “Amazon,’ 
an exceptional production, and his Rodin- 


esque, single figure, “Whispering of Sea 
and Land,” and his equally Rodinesque 
group, “The Niebelungen.” The two ex- 


amples of Marius Azzi, “Flower Girl” and 
Boy,” are notable for truth and 
grace of modeling and sympathy with child- 
hood. Altogether a delightful display. 


“(,oose 


Drawings by Americans and Europeans 

Considerable diversity is found in the ex 
hibition at No. 556 Fifth Ave. of one hun 
dred drawings held under the direction of 
Mrs. Sterner. Some extremely rare designs, 
such as the group by Ingres and the nude 
by Delacroix are seen with such familiar ex- 
hibition work as the sketches of Glackens, 
Sloan and Sterner, and the less frequently 
shown work in black and white of Augustus 


John, William Orpen, Jules Pascin, Ken- 
neth Hayes Miller and Rockwell Kent. 
Kent's little black and whites make a fine 


impression in this company, his “Newfound- 
lander” especially. Charles Keene is repre- 
sented by some exquisite drawings while 
work of such diverse men as Phil May, Hel- 


leu, Constantin, Gigs, “laurice Sterne and 
Hunt Diedrich are also included. Mahonri 
Young’s drawings, and two of his fine 


bronzes a “Mother and child” and his “Man 
with a Wheelbarrow” contribute much to 
the interest of a show which, with the works 
already mentioned, offers significant 
amples of Whistler, Rodin (drawings with 


color) Millet, L’Hermitte, De Sidauer and 
Saumier. Other Americans represented are 
Bolton Brown, P. Harry Burlin, Wilfred 


Evans, E. Piexotto, and Harold Sterner. 





Soldiers’ and Sailors’ Bronze Portraits 


An exhibition of relief bronze portraits 
of men in the U. S. Service is on at the 


Hunt Studio, No. 489 Park Ave., Cor, 59th | 


25. There are about 25 


Street, until Jan. 
from photographs by 


exhibits, executed 


artists of reputation, who produce anony- | 


mously, and with-a corresponding conces- 
sion in price. The possession of a bronze 
portrait of a boy “over there” will, it is 
thought, appeal to all parents with sons 
in the service. 

Among the portraits shown are, those 
of Gen. J. J. Pershing, Com. Kenneth 
Whiting, Robert Bacon, Abraham Lincoln, 
Cheng Yuncheong, a Chinese Statesman 
in his official robes, A Mother and Three 
Children, A Matron of Los Angeles, Cal., 
and the Three Children of C. Carlton Kelly. 


ex- | 


Brooklyn Artists First Annual Display 

The Brooklyn Society of Artists is hold- 
|ing its first Annual Exhibition at the Pouch 
| Gallery, 345 Clinton Avenue, Brooklyn, un- 
|til January 26. The catalog contains 129 
inumbers and the showing is a good one. 

Miss E. C. Bannister has an excellent 
portrait of George C. Brackett, Secretary 
of the Brooklyn Institute (1898-1911). Clara 


Fairfield Perry, three canvases of which 
the ‘Guardian Cedar,” recently painted, 
is perhaps the most pleasing, and Harry 


Roseland a “Portrait of Betty Blythe, of 





the Vitograph Company as Lady Mary”, 
a full length, in hunting costume. 
Eugene V. Brewster sends three ex- | 


amples, a landscape (not in the catalog) 


well handled. E. L. Blumenschein, his |} 
“Chief's Two Sons,” was shown last year 
at the Academy, and Mary Spencer her 
“Garden Table.” 

Hamilton Easter Field’s “Still Life,” is 
one of the most pleasing of his recent 
work. The old warped table is admirably 
painted and the lemons and pineapples as 
well. T. Bodnar, in his sketch of conscripts 
around the camp fire, has well translated 





atmosphere. 


Indian Paintings by W. W. Rollins 
Phe Braus Gallery, No. 2123 Broadway, | 
at 74 St., is showing 26 oils by W. E. Rol- | 


lins. Mr. Rollins has taken for his themes | 
Indian subjects of Zuni, New Mexico, cor- | 
ners in Santa Fe, ete. His best picture is 


entitled “Burden Bearers,” and introduces 
two Indian squaws carrying domestic bur- 
dens. The woman in the foreground, with | 
her red figured blanket, is happily painted, 
and stands well out from the landscape, | 
and the treatment of the incidental land 
scape i decorative. “Grief” is a com- 
panion picture, dealing with the tragedy 
of death. The unfinished rug still hanging 
in the silent loom, the ceremonial basket 
and the broken eagle plume of white are 
all admirably painted. The Indian bowed 
to earth in grief is a sympathetic, power 
ful and moving rendition. | 





is 


Contemporary Bookplates 


The third annual exhibiton of contempo 
rary bookplates by the American Bookplate | 
Society, now on at the Avery Library, | 
Columbia University, will continue through 
the month, 

Some‘36 bookplate designers are repre- 
sented and nearly 100 bookplates executed 
during 1917 are shown. 

A commitiee consisting of Dr. Herman 1 
Radin, Miss Emma Toedteberg, Brooklyn, 
and Herman G. Weicker, of Montclair, N. J., 
awarded the prizes as follows: 

The prize for the most appropriate and 
artistic personal bookplate went to Walter 
M. Aikman, of Brooklyn, N. Y., for his 
/plate executed for Dr. Herbert D. Mandel- 
baum. The best library bookplate was con- 
sidered by the prize committee to have been 


executed for St. Katharine’s School, Daven- 
port, lowa, by William Edgar Fisher, of 
N. Y. The plate was the gift of the class 


of 1917 and was so inscribed. Hon. mention 
was given to Pauline Stone, East Orange, 
N. J., for her Eleanor Charles Wood plate 
in color, showing the interior of a wood 
with a purling brook. 

Other bookplate artists represented in the 
exhibition by one or more plates are Ralph 
M. Pearson, Arthur N. MacDonald, William 
F. Hopson, who cut a bookplate for Mrs. 
Clara Therese Evans of the Avery Library, 
from a design by the late Frank Dempster 


Sherman, Carl S. Junge, George W. Eve 
and W. W. Alexander of Toronto. 
A patriotic bookplate is that of the 


Library of Company C, 107th Infantry, from 
one of the 7 G Sisterhood Seventh Company 
Veterans Association. The simple border 
of blue and red is happily used and highly | 
decorative. 
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Messrs. E. & A. Milch 


announce an exhibition of 
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108 West 57th Street 


Next to the Lotus Club 


January 5th to 26th 
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Vanity Fair Shop 
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The society is contemplating exhibiting a 


series of war bookplates and designs in the 


spring if enough examples can be obtained. 
and has announced the receipt of a gift of 
bookplates, boo's and many examples of 
ex libris from Daniel B. Fearing of New- 
port, K. 1. Seliaiaieceoananal 
Shepherd Coll’n at Lotos Club 

The Lotos Club January exhibition will 
be made up of works from the collection 
of pictures of Mr. James G. Shepherd, 276 
Riverside Drive, N. Y., and will be open for 
members Saturday evening, Jan. 26. On 
the following days, Jan. 27-29 inclusive, ad- 
mission will be by card and the afternoons 
of these days ladies will be admitted. 

The exhibition will include a large num- 
ber of pictures that Mr. Shepherd has not 
previously shown. 








Leonard Davis’s Far North Pictures 

Leonard M. Davis, painter of ‘The Mystic 
North,” is showing 31 canvases, dealing with 
the Canadian Rockies and Alaskan scenery 
through January, at the Hotel Majestic, 
West 72 St., under the direction of Dr. 
Fred Hovey Allen. 

Mr. Davis has specialized in this field for 
many years and his work now shown mani- 
fests his accustomed sympathy with the 
atmosphere of far northern climes. 


The majestic mountains, awe inspiring 
glaciers, and their moraines, are well 
painted. 


Perhaps the most spectacular picture in 
the present exhibition is that entitled “The 
Aurora Borealis,” in which the Northern 
Lights unfold themselves, as it were, in a 
heroic ribbon. The superimposition of these 
natural phenomena upon the dark sky back- 
ground has been skilfully accomplished. 





Rosenthal Memorial Exhibition 

Mr. Nilson Laurvik, director of the San 
Francisco Art Association, is organizing a 
memorial exhibition of the work of the late 
Toby Rosenthal, and will be indebted for 
any information as to the location of any 
examples of the veteran painter's work 
which would be available for such exhibition. 
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ii ' Important Examples of 


OLD 
| CHINESE PORCELAIN 


| GORER of LONDON 


on Exhibition at 


Parish, Watson & Co., Inc.‘ 

H American Representatives 
|| 560 FIFTH AVENUE NEW YORK 
Entrance as hitherto through Dreicer & Co. 














EXHIBITIONS NOW ON 
(Continued from page 2) 
French Art Museum Display 
The Museum of French Art announces 
a loan exhibition from Gothic times to the 
Regence 1100-1725, at the gallery of the 
museum, 599 Fifth Ave., to create a fund 
for which tickets will be $5, and will be open 
with a private view. Jan, 29, for members, 
for which tickets will be $5, and will open 
to the public from Jan. 30 to Feb. 15 inclu- 
sive. Admission will be $1. 
Many rare paintings, stone 
statues, tapestries, furniture and objets 
d’art are te be loaned from important 
private collections, many never’ before 
shown in N. Y 


and wood 


Union League’s January Art Show 


The January exhibition at the Union 
League Club which only opened Thursday 


of last week, too late for review in last 
week’s Art News, and closed Wednesday 
last, was one of the best and strongest 


ot modern American painting the club has 
ever enjoyed. 

The 41 works shown came from the 
notable collection of Mr. C. Lansing Bald- 
win, represented such painters at their best 

s Blakelock, J. Francis Murphy, Dines and 


Emil Carlsen, John F. Carlson, Arthur B. 
Davies, Henry G. Dearth, Dessar, Childe 
Hassam, George Inness, Ernest Lawson, 


(Theodore Robinson, Tryon, Twachtman and 
\lden Weir, and were beautifully and suc 
cessfully hung by the art committee’s chair- 


ian, Harry Watrous. 
One wall filled with low-keyed tonal can- 
vases by Weir, George Macrum, Twacht- 


man, John Carlson, Dearth and Tryon, was 
really a tonal dream. The range of Davies’ 

iddle period was exemplified by no less 
than nine examples filled with imagination 
and soft and delicious in color. ‘here were 


examples of J. Francis Murphy—all 
his best, full of atmosphere and color. The 
Inness was his rich “Summer Foliage,” an 


\merican Rousseau, and the refined art of 
\lden Weir was exemplified in four delicious 


works. 

t was all in all a display that will linger 
nm memory like a tender dream and it seems 
i pity it could not have had a larger 


iudience 


Portrait by F. A. Muller-Ury 
A recent portrait by F. Adolfo Muller- 
Ury of Mme. Pardo y Barreda, sister-in- 
law of the President of Peru, was shown at 


the Reinhardt Galleries, 565 Fifth Ave., 
to Jan. 12. This portrait of a beautiful 
woman and her more. beautiful little 


daughter, in its rich color quality, recalls 
some of the best work of Francois Flameng. 
The composition is harmonious, from the 
sweet abandon of the child to the elegant 
pose of the mother in her grown of shim- 
mering satin, outlined with gold embroidery 
against a background of dark foliage. 





































































































[AMPs of distinction fashioned fro 
thentic Chinese porcelains and « 

eries, uniquely decorative in form 

Lighted or unlighted, they are eqi 

ful and add to your home that 

distinctive note that is 







Temetlssrutiiant 


| ighted lamp s the most nsp 


in a room; t shou 1 be 











in complete harmony with ils surrou 


EDWARD I. FARME 


Chinese Arts and Decorat 
tes, Five West Fifty-Sixth Street; NEW YORK 
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Pictorial Publicity Committee 

A sub-committee of the Committee on 
Public Information at Washington is known 
as the Division of Pictorial Publicity, having 
for its chairman Charles Dana Gibson, presi- 
dent of the Illustrators’ Society, and an ad- 
visory committee consisting of Edward H. 
Blaschfield, Herbert Adams, Cass Gilbert, 
F. B. Casey, secretary; Wallace Morgan, 
W. A. Rogers, John E. Sheridan, C. D, Wil- 
liams, Herbert Paus, Louis Fancher and 
C. B. Falls, has opened headquarters at 200 
Fifth Ave. i 

The function of this committee is to get 
the best possible designs for reproduction 
for the various Government departments 
and relief societies that the art world of 
America can producc 


Blue Dome Studio for War Service 

Misses Dewing Woodward and Louise 
Johnson, founders of the Blue Dome plaein 
air art colony at Shady in the Catskills, 
N. Y. have offered the plant to the Govern- 
ment for a reclamation hospital. The Blue 
Dome colony has five stars in its service 
flag. Surgeon Major Tait McKenzie of the 
British army, sculptor and former member 
of Blue Dome is advocating the Govern- 
ment’s acceptance of the property. Major 
McKenzie was Dean of the Physical De- 





| connoisseurs 


Antiques at the Vanity Fair Shop 

Mr. Amos A. Lawrence is holding his first 
exhibition of antiques in New York, at The 
Vanity Fair Shop, 718 Madison Ave., 
through January and February. The collec- 
tion placed on view comes from 85 Chest- 
nut St., Boston, and comprises many objects 
of unusual interest, largely Colonial and 
Old English: Antique furniture, old silver, 
brass, pewter, ironwork, New England 
hooked rugs with elaborate flower designs 
in brilliant colors, and, last but not least, a 
remarkable display of antique porcelain 
and glassware. The finest collection of 
Lowestoft in the country is owned by 
Mr, Lawrence, and while this private collec- 
tion is not for sale, the present exhibit in- 
cludes some rare examples of Lowestoft 
and Chinese-Lowestoft, obtained by the col- 
lector when forming the above-mentioned 
collection, A lacquer cabinet in Chinese de- 
sign reproduces decorations found on some 
of the Lowestoft porcelain and is evidently 
of the same period, either French or Eng- 
lish, probably Louis XVI. The old English 
glassware is most attractive, of the deep 
blue and dark green varieties of old Bristol. 
Queen Anne mirrors of elegant design, 
handsome sconces matching the mirrors, and 
crystal candelabra are among the numer- 
ous objects that can not fail to interest all 
of XVIII century art. 
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partment of the University of Pa. when the | 
| Lusitania was sunk and after that tragedy 
he enlisted in the British army. His skill 
in reclamation of wounded soldiers dis- 
figured beyond recognition, arrested medical 
science. After strenuous service in army 
hospitals at the front he is now in this coun- 
try on a furlough. 

On the Government's acceptance of Blue | 
Dome property for a reclamation hospital. | 
Major MeKenzie will be head surgeon. 

Miss Woodward during fifteen years art 
study in Paris acquired skill in modeling. 
She will contribute her service as modeler 
to the hospital. 

Blue Dome is 90 miles from N. Y.—three | 
hours by auto, in the heart of 80 acres of 
pine grove. The house is admirably adapted 
for a hospital. The studio can accommodate 
fortv patients. The original farmhouse of 
a hundred years growth is sufficiently dis- 
tanced from the main structure to serve for 
a tuberculosis ward. The property is valued 
at $50,000. 


| 


P. Fairchild, the illustrator, recently re 
ceived an army commision of 2nd Lieut. 





\lery, 539 
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Rare Persian Art 


Some votable additions have been made 
recently to the collection of Persian An- 
tiques assembled by R. Khan Monif, and 


now on view at the Persian Antique Gal- 
Madison Ave. Among the fine 
pieces shown there is a beautiful Rhages 


| XII Century bowl with ivory ground, deli- 


cate gilding and an interior decoration, 
epresenting two Persian Amazons separatec 
beneath which 


\is a lion, and on a lower plane, a lake full 


of little fishes. The border has a gilded 
ornate design in characteristic Persian effect. 


|Another rare piece is an XI Century Sul- 


tanabad pitcher with a blue and _ white 
ground, decorated with figures of five Sas- 
kings and a band of fine Persian 
writing, above which are beautiful floral de- 
signs. 

\ series of XVI Century Persian minia- 
tures by Mi Ali, in which the writing is as 
fine as the painting, and another by the 


/XIV century artist, Mehran, are interesting 


examples of this art. Every Persian painter 
of prominence is represented in this collec- 
tion. 











The Gorham Foundries 


give to the casting of life size, 
colossal, and small statuary 
that painstaking and sympa- 
thetic handling which alone in- 
sures the most successful result. 


q Particular attention is being 
given to the patining of 
statuettes. 

@The Gorham Galleries are a 
continual exposition of every- 
thing new in contemporaneous 
sculptures. 

Correspondence Solicited 


THE GORHAM CO. 


FIFTH AVENUE and 36th STREET 
NEW YORK 




















NEW 

PEN AND-BRUSH CLUB, 

Hague, Lake George, N. Y. 
} a : : 


SUMMER CLUBHOUSE, 


| Pen and Brush Club Has Summer Home 

| Miss Harriet S. Philligs, painter, whose 
'studio is at No. 39 Wes? 67 St., was the 
guest of honor at a reception last night, 
given by the Pen and Brush at its rooms, 
| No. 132 East 19 St. Miss Ida M. Tarbell, 
| President of the Club came in from Wash- 
|ington to welcome the guests and formally 
| announce the Club’s grateful acceptance of 
| Miss Phillips’ splendid gift of her summer 
| home—"Cliff Lodge”’—on Lake George. 
| Deed to the estate was presented last spring 
| to the Governing Board, occupancy of “Cliff 
| Lodge” to be deferred until 1925. Should 
Miss Phillips pass in the interval, the club 
takes immediate occupancy. 

The property, valued at $50,000, is at The 
Hague on the west shore of Lake George, 
ten miles from Fort Ticondaroga, some 200 
miles from N. Y. city. 

Aside from beauty of scenic setting, the 
|house is ideally adapted to artists and 
writers on work or recreation bent. The 
house block cement with huge ground 
floor studio, living rooms, verandas, and 
sleeping accomodations for fifteen guests. 
Despite modern build, the whole wears the 
air of long living, and with tower and battle- 
ments suggests medieaval days. Screened 
|from Cliff Lodge is the original farm house 
lof the estate, laundry, ice and gas plant 
with boat house and bathing beach. 

The property has been in Miss Phillips 
| possession for twenty-five years and was 
| built after her own plan. During her nine 
| years art study abroad, which came late in 
life, it was unoccupied. In transferring it to 
the club, Miss Phillips submitted a carefully 
worked out plan whereby club members 
shall have lodging gratias with table service, 
not to exceed $3 a week, an ante bellum food 
basis! 

The president will appoint a house hostess 
to serve for a stipulated time. The Phillips 
fortune was made in the manufacture of 
manila paper at Akron, Ohio. For nine 
years after her father’s death, Miss Phillips 
was actively associated in conducting the 
mills. Pen and Brush will rechristen the 
Lake George property—“Phillips Lodge.” 
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Lai-YUAN & Co. 


Cc. T. Loo 
£57 Fifth Avenue, New York 
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Fine Antique Furniture 
Bronzesand Marbles, Interior Decorator 
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CHANGE OF ADDRESS 
When a change of address is requested, 
both the new and old address should be 
given. Two weeks’ notice is required for 
changing an address. 
~ DISCONTINUANCES 


If a subscriber wishes his or her paper 
discontinued at expiration of his or her sub- 
<r notice to that effect should be 

otherwise it will be assumed that a 
Geutiusahe is expected and bill will be sent 
and ‘payment § should follow. _ 


WHERE ART NEWS| MAY BE 
OBTAINED IN NEW YORK 
Brentano’s Fifth Ave. and 27th St. 
Powell’s Art Gallery, 983 Sixth Ave. 
WASHINGTON 
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NOTICE TO SUBSCRIBERS 


Owing to the disturbance caused by 
war conditions in the postal service, we 
cannot guarantee prompt delivery of 
this journal through the mails. For 
delays in such delivery, while they 
should be reported at once to this of- 
fice, we cannot accept blame. The 
journal is mailed in the General New 
York Post Office early Friday evening 
of each week and should reach our 
N. Y. City and suburban subscribers 
by Saturday morning, and those at 
greater distances in proportionate time. 

When extra copies of any issue are 
required, advance notice of the number 
of copies so required should reach this 
office at latest by Thursday afternoon 
of any week. Later orders frequently 
cannot be filled, as we print only a few 
extra copies more than our regular 
edition. 


APPRAISALS—“EXPERTISING” 


The “Art News” is not a dealer in 
art or literary property but deals with 
the dealer and to the advantage of both 
owner and dealer. Our Bureau of “Ex- 
pertising and Appraisal” has conducted 
some most important appraisals. We 
are frequently called upon to pass 
upon the value of art works for col- 
lectors and estates, for the purpose of 
insurance, sale, or, more especially, to 
determine whether prior appraisals 
made to fix the amount due under the 
inheritance or death taxes are just and 
correct ones—and often find that 
such former appraisals have been made 
by persons not qualified by experience 
or knowledge of art quality or market 
values, with resultant deception and 
often overpayments of taxes, etc. We 
suggest to all collectors and executors, 
therefore, the advisability of consulting 
our Bureau of Appraisal either in the 
first place or for revision of other ap- 
praisals. This Bureau is conducted by 
persons in every way qualified by ex- 
perience and study of art works for 
many years, and especially of market 
values, both here and abroad. 


ART TREASURES FOR PHILA. 


Mr. Alexander Simpson, the noted Phila. 
collector, has made it known that a recent 
will contains a clause leaving all of his art 
treasures to Phila. Some say his project 
may be carried out during his lifetime. 
His hobby is modern American paintings 
and he owns some of the finest examples of 
these in the country. Purchases made dur- 
ing the past few weeks include a canvas 
(50x60), by William 7 Ritschel, the subject, 
“Cypresses of Ages bey Cal.,” and a land- 
scape and marine, also an Arizona subject 
by Albert Groll and the Indian picture by 
Irving Couse from the Winter Academy. 











AN UNCERTAIN BAROMETER 


an uncertain manner. It had 
thought and hoped that the two im- 
portant and large picture auctions, the 
first this season at the Plaza ballroom 
last Monday and Tuesday evenings, 
those of the popular modern paintings, 
owned by the late “Diamond Jim” 
Brady, and the higher class old and 
modern works from the estate of Ferdi- 
nand Hermann, the well remembered 
Wall St. banker, would give some fair 
indication of the condition of the Amer- 


for the near future, but such hope was 
not realized. 

While the Monday night sale of the 
Brady pictures drew a large audience, 
and its total of some $58,000 may be 
considered good under the present war- 
(the 
bringing as a 


time conditions collection of 73 


canvases whole some 


$8,000 


were many bargain prices and no es- 


over its appraisement), there 
reached, 

of the 
Hermann pictures, among which were 
a number of Primitives and early for- 


pecially sensational figures 


while the Tuesday night sale 


eign works of good and superior qual- 
ity, notably 
Rembrandt 


an early, 


(which brought only $10,- 


000), must have been a disappoint- 
ment to the owners. 
So it would appear that the sales 


above discussed did not set the barom- 
and that we 
must wait for other important art auc- 


eter as had been hoped, 


tions to gain any definite indication of | 


this season. 


Janet Scudder’s Work in France 

In the late summer of 1916, Janet Scudder 
closed her N. Y. studio and 
France to offer her services as an automo 
bile driver for the American War Relief. 
When she arrived there she found the sup- 
ply of drivers had already exceeded the de- 
mand, and on ‘visiting the Latin quarter, 
discovered that all the younger artists were 


at the front, and the older ones had also 
closed their ateliers in order to do such 
war work for which they were fitted. Conse 


quently the old models, plaster casters and 
other studio dependents were much in need 
of help. To their great delight she opened 
a studio, where she remained for over a 
year, during which time she modeled four 
fountains and one heroic statue of France.” 
The neighbors of the quarter hailed her 
as “une ange Americaine 
“do her bit” in helping to conserve 
atmosphere had remained to them, 
the time when the French artists 
return. “If some help is not given, 
Miss Scudder, “there will be no models nor} 
other necessary studio employees for the 
artists to employ when they return.” Miss 
Scudder’s message, therefore, to American 
women, and men ’ artists beyond military 
age, is to go to France and continue their | 
work there, not only for the encouragement 
of the poor French studio dependents, bui 
for the conservation of art in general. 
Miss Scudder found the people of France 
high in spirits, willing in sacrifice and abso- 


what art 
against 
should 


” 
says 


lutely sure of ultimate victory. Miss 
Scudder returned to her studio, 46 Wash- 
ington Mews, last month, and held an ex 


hibition of some of the work she did while 
abroad this week. Of especial note was a 
wall fountain which has been purchased 
since her return. Her purpose is to return 
to France in the early spring. 





Winter Academy Sales 


The pictures sold at the Winter Academy 
during its closing week—the exhibition 
terminated Sunday evening  last—were: 
Philip Hale’s “Tower of Ivory,” 
Helen K. McCarthy’s “Promise of Rain,” 
$500, Benjamin Kelman’s “The Swan,” $300; 
Walter L. Palmer’s “The Glen,” $350, and 
Wilson Irvine’s “A New England Village,” 





$500. 


Eleven pictures in all were sold during the 
| exhibition for a total of $11,300. 


The art trade barometer is acting in | 
been | 


ican picture market and its prospects | 


if not a typical, | 


the probable course of the art market 


sailed for | 


” who had come to! 


$3,000; | 





| 


CORRESPONDENCE 








Wollaston, The “Almond Eye” Artist 
Editor, AMERICAN Art News. 

Dear Sir: 

In your announcement of the identification 
of the painter of the “almond eye” portraits 
in New York in the Art News of Jan, 12 
you give me the benefit of the discovery. l 
did make the first announcement to the 
public of the finding of the hand that had 
painted them in my address at the Univer- 
sity of Pa. Dec. 28, but the discovery was 
made, and so stated, by Mr. F. W. Bayley, 
of Boston, when rummaging in Virginia a 
few months ago, who at once submitted his 
proofs to me for my opinion. These well 
satisfied me that John Wollaston, who had 
painted Martha Custis and the ladies and 
gentlemen of Virginia (circa 1750 to 1760), 
was also the painter of Mrs. Livingston and 
the other prominent New Yorkers, both 
male and female, of the same period, whose 
portraits until now have concealed the name 
of the hand that limned them. 

But little is known of Wollaston further 
than that he was the son of John Wollaston 





whose portrait of Thomas Britton, the 
“Musical Small-Coal Man” belongs to the 
British Museum, but hangs in the Nationa! 
Portrait Gallery, London, in which deposi 


tory hangs also a picture of George White 
|held preaching, painted by John Wollaston 
the son in 1742. This acquaintance with the 
missionary to America doubtless brought 
Wollaston hither, where, in Virginia and in 
New York chiefly, he painted portraits, of 
which more than fifty have been listed. He 
painted a little in P hiladelphia, as we glean 
from Francis Hopkinson’ s 


‘Verses inscribed 


;}to Mr. Wollaston” printed in the American 
| Magazine for October, 1758, the foot note 
|to which says “An eminent face painter 
| whose name is sufficiently known in the 


| World.” This is the only contemporary 
j}record we have of him in the New World 
|outside of his paintings, and \,hile the foot 
note may have appeared true when written, 
one hundred and sixty years have obliterated | 
the very knowledge we are now groping 


after. 
Charles Henry Hart. 
New York, Jan. 15, 1918. 
ART BOOK REVIEW 

| THe Lire AND Art oF WILLIAM Merri71 
CuHase. By Katharine Metcalf Roof. With 
letters, personal reminiscenes and _ illustra 
tive material. Illustrated with reproductions 
of the artist’s work. Charles Scribner’s 
Sons., N. Y. $4. net. 


The prompt appearance of this biography 
of Chase is a merited honor to the late 
painter, a man who, in his prime, made an 
impression upon the art life of his tyme in 
| America which will be lasting. In some 
ways this volume is a better memorial to 
the man than any of the exhibitions of his 
| work held since his death, for it reveals a 
fact not easily gleaned from a study of many 
}of his pictures—the fact of there being, be- 
| hind the pomp and pose of outer personality, 
|the lurking of a nature fundamentally 
j}modest. That Chase did a great deal of 
“swaggering,” both in his deportment and in 
| his painting, one well knows, but that the 
man had rare moments when the artist in 
lhim, the artist of deep feeling, asserted 
| dominion, certain letters to his wife as well 
las certain rarely fine pictures attest 
| To artists and writers on art, the volume 
| will be chiefly valuable for the first-hand evi- 
| dence it gives of Chase’s association with his 


|femous contemporaries—Whistler, Duve- 
lneck, Twachtman and Robert Blum. The 
chapters “In London with Whistler” and 
“the Chase-Whistler portraits,” in which 


| Chase himself recounts chats, spats and ex- 
perie nces with the “great one” of the “White 
| Hous se,” of London’s Chelsea, and letters of 
Whistler are most entertaining. These 
| chapters take on new interest, now that the 


| ( ‘hase. portrait of Whistler (one of the best | 


has been given to the 
The chapter on 
|““Venetian Days” a nine-month’s sojourn 
lin storied Venice with Duveneck and 
Twachtman, reads almost like a page from 
“La Boheme,” with Duveneck’s fee for a por- 
trait saving the trio from some ‘wheatless” 
and “meatless” days. These chapters reveal 
these intimacies were the basis of the influ- 
Duveneck—which with that of 
moulded Chase’s early work. 
Tenth Street 
The pages 
teaching activities 


works) 
Museum. 


lof his early 
| Metropolitan 





ence of 
| Whistler, 
| The stories of the famous 
| studio days are entertaining. 
devoted to the artist’s 
| mig ht have been enlivened by reminiscences 
18 pupils, of whom there is a long and dis- 
tinguished list. The illustrations might have 
| comprehende sd a wider range of the artist’s 
| work, but of those shown the most signifi- 
cant are the self-portrait (one of the latest 
canvases), “Portrait of Robert Blum,” ‘“Por- 
trait of Whistler,” “Lady with Shawl,” 
“Dorothy and her Sister.” “Sunlight and 
Shadow,” the landscape “Idle Hours,” and 
the interior “Tenth St. Studio.” 
James Britton. 
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Charles H. Caffin 


Charles H. Caffin, actor, author, lecturer 
and dramatic and art critic for some twen- 
ty-five years in this city, died at his resi- 
dence in West 12 St. Monday morning last, 
aged 63. He had been suffering from a 
stomach trouble for some time past, and his 
death caused no great surprise. He was 
born at Mittingbourne, Kent, England, in 
1854, the son of the Rev. C. S. Caffin, was 
graduated from Magdalen College, Oxford, 
in 1876, and then took up teaching in the 
then London suburb of Streatham. He 
later became an actor and for a time was an 
associate of Mrs. Patrick Campbell. Com- 
ing to America in 1892 he at once obtained 
employment with the force decorating the 
Chicago Exposition buildings of 1893. After 
the close of the Exposition he took up art 
writing and lecturing, contributing articles 


on art to the N. Y. Eve. Post and Harper's 
Weekly. 

Obtaining some reputation through this 
pursuit he became the art editor of The Sun 
in 1901 and held that post until 1905, when 
he joined the editorial staff of the Inter- 


national Studio. Meanwhile he wrote several 
books, was dramatic critic for Town Topics 


and lectured before the Extension courses 
of the University of Pa. and the Yale Art 
Sel ool. Durine the past three years he has 


art critic of the N. Y. American. 
include “Photography as a 
Fine Art,” “American Master of Painting,” 
“American Masters of Sculpture,” “Old 
Spanish Masters,” “Appreciation of the 
thy ma” and several works on Dutch, Span- 
and French paintings, old and modern. 


“ r. Caffin, 


een the 


His books 


despite his long residence in 
this country and his study and writing on 
\merican art and the drama, never quite 
abandoned his English manner and point of 
view. Through long and close study he 
became a well equipped art critic and wrote 
intelligently and well. His success as a 
lecturer was marred by a poor delivery. 


fowards the last, Mr. Caffin 
convert to the Modernist” tendencies in 
foreign and American art, and wrote at 
in defense of the apostles of this 
art. Despite his limitations his loss will be 
felt, especially in the American art world, 
which is too poorly supplied with compe- 
tent art writers and critics. He is survived 
by his widow and two daughters. 

\mong those present at the funeral at the 
Campbell establishment, 66th St. and Broad 
way, were Alfred Steiglitz, William Zorach 
Mr. and Mrs. C. Bertram Hartman, Mr. and 
opt George Lawrence Nelson, Fdederick 

ldy, W. Frank Purdy, N. E. Montross 
Abr im Walkowitz, and W. G. Bowdoin 
The Episcopal service was read by Alex- 
ander §., Guthrie. 


became a 


Artist Finn nen $285,599 


James Wall Finn, American painter, who 
contributed the “Cycle of Seasons” for the 
redecoration of the N. Y. residence of the 
late John Jacob Astor, left a net estate of 
$285,590. The artist died on August 28, 1913 
at Giverny, France. 


Mr. Stransky’s Gift to Cleveland 


Editor, AMERICAN Art NEws. 
Dear Sir.—Here is the photograph of the 
picture by Toni Stadler which I have do- 


nated to the Cleveland Museum. If your 
Cleveland correspondent considers it “‘a 
typical example of the old-fashioned Munich 
school, to which Stadler belonged,’ she 
is very much mistaken. Stadler is still liv- 
ing and working 4nd belongs to a modern 
branch of the above mentioned _ school, 
which has nothing to do with the “old- 
fashioned” Munich paintings. 

The anecdotal and sentimental pictures 
lacking any artistic quality which made the 
Munich school ill-famed all over the world 
should disappear from the American mu- 
seums just as they disappeared from the 
museums of standard abroad. 

Yours very truly, 
Josef Stransky, 

N. Y., Jan. 15, 1918. 
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LANDSCAPE 
Toni Stadler 


Gift of Jos. Stransky to Cleveland Museum. 
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LONDON LETTER 
Jan. 9, 1918. 


The exhibitions at the Burlington Fine 
Arts Club are always of the greatest interest 
but the present one which consists of draw- 
ings by deceased masters, together with 
some decorative furniture and other objects 
of art is especially delightful. As usual the 
exhibits have been loaned by the members, 
and admission is only to be obtained through 
a member's invitation. The title of the ex- 
hibition is an indication of its catholicity and 
one finds drawing by Diirer and Rembrandt, 
side by side with others by Ingres and 
Charles Keene. A very beautiful Rembrandt 
is, ‘The Adoration of the Shepherds,’ in 
which the method of lighting, the light from 
the open door and the rays from the stabie 
lantern, have a curiously emotional effect. 
A couple of studies by Durer, one of a 
beetle, the other of a dead duck. demonstrate 
as vividly as any of his more ambitious work 
his consummate mastery of his art and are 
among the finest drawings on the walls. 
Tiepolo is especially well represented and 
certain of his sketches, such as the “Dress- 
maker’s Shop,” show him in an aspect which 
will be new to most of the visitors. Here 
the artist is sprightly, witty, a social carica- 
turist-almost in the vein of Leech. “The 
Gate of Genezzano” by Claude is an ex- 
Guisitely subtle piece of work, instinct with 
the poetic conception of nature that animates 
all this artist's work. The Lords Commis- 
sioners of the Admiralty have lent an inter- 
esting, though somewhat over-ornate suite 
of furniture in the English Empire style, 
which was presented to them in 1813, in 
memory of Lord Nelson. It is rather ex- 
uberant in its gilt dolohins and sphinxes, but 
is admirably representative of the particular 
type. Among the smaller ornamental ob- 
jects is an entire “garniture de cheminée” 
in alabaster mounted on ormolu, of the early 
19th century, lent by Mrs. Frank Gibson, of 
which the central ornament in obelisk form 
is a reproduction in miniature of the monu- 
ment standing in the centre of the Piazza 
del Popolo in Rome. 


The New Academician 

The latest addition to the ranks of the 
Academicians is F,.W. Pomeroy, the sculp- 
tor, who has already proved his worth in 
several memorial sculptures sent to the 
Overseas Dominions as well as in those in- 
stalled over here. He is responsible for the 
Gladstone statue in front of the House of 
Parliment, that of Francis Bacon in Gray’s 
Inn and the Statue of Archbishop Temple 
in Canterbury Cathedral. His work is good 
and sound and the election is genarally ap- 
proved. . 

Safeguarding Art Works 

Various suggestions-of more or less ori- 
ginality are made.from time to time with 
regard to the housing of works of art for 
safe protection during air-raids and the lat- 
est is a proposal that they should be housed 
in the spare space on our.tube under-ground 
railways. How the railway authorities may 
view this idea has not been stated; free use 
is already made of their premises by the 
public themselves during air attacks and |] 
should think it doubtful whether they would 
care to turn themselves into a repository 
as well as an asylum! 


Gift to British Museum 


A valuable gift of some 3,000 prints as 
well as of about 40 volumes of engravings 
has been made to the British Museum by 
Lady Lucas in memory of her brother. 
These are part of the Lucas collection, 
which dates from the XVIII century and 
and contains examples by the master en- 
gravers from the XV century onwards. Of 
the early engravers, the Flemish masters 
are the best represented but among the later 
the honors are divided among the English 
XVIII century school and that of Louis 
XIV period. The mezzotints include some 
excellent examples of the art of James Wat- 
son and Valentine Green, but color work on 
the whole is not well represented. 


Kirchner Memorial Exhibit 

It is a far cry in the spiritual, though 
not in actual distance, from here to Bruton 
Street, where a memorial exhibition of 
Kirchner’s drawings is being held at the 
Bruton Galleries. In so comprehensive an 
exhibition one has an admirable opportunity 
Of judging this artist’s work as a whole. 
That he was extraordinarily gifted by na- 
ture it would be impossible to deny, for 
many of his figures are perfect in drawing. 
while his delicacy of color and beauty of 
workmanship is often a sheer delight. But 
it appears impossible for him ever to rise 
above the level of the trifling; his eye is 
not for the latge things of life and his senti- 
ment is curiously lacking in anything ap- 
proaching true emotion. For this reason 
they leave an unpleasing impression behind 
and convert all that might make for beauty 
into something very much the reverse. This, 
am aware, will not be the verdict of the 
Majority, among whom Kirchner has be- 
come a veritable cult, but it will probably 
be the opinion of later times, when his par- 
ticular appeal. may cease to allure. 
io 
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PHILADELPHIA 


The opening of the 24th annual exhibitions 
of oils at the Arts Club that should have 
taken place Jan. 21, has been unavoidably 
postponed until the arrival of the N. Y. 
group of pictures held up en route by con- 
gestion of railway traffic. 

Prof. Wm. F. Gray was elected presiden: 
of the Phila. Sketch Club at the regular 
monthly meeting Jan. 12. George Morris, 
vice-president; Henry Troth, treas.; Herbert 
Pullinger, sec.; E. H. Fetterolf, librarian. 
New members of the club in the Board of 
Directors include Messrs. Harrison S. Mor- 
ris and Oliver B. Judson. Joseph Pennell 
spoke upon “Lithography.” 

Marking the twentieth Anniversary of the 
founding of the Plastic Club was the enter- 
tainment given annually for the exclusive 
enjoyment of the women artist members, 
known as “The Rabbit,” on Jan. 12. Artist 
life at a summer school was the subject of 
a one-act play “The Addingham Trail,” 
written by Mfs. Philip R. Whitney of Moy 
lan, Pa., <A _ patriotic tableau with Mrs 
Walter E. Hering as “Columbia Up to Date” 
and Miss Cornelia E. Fellows as “Uncle 
Sam” preceded the play. Supper followed 
in charge of Miss Florence W. Fulton the 
president of the club and Miss Virginia 
Wright Garber. 

Whistler and his work was the subject 
of a lecture last eve. by Joseph Pennell, un 
der the auspices of the Print Club and at the 
Art. Alliance. Specially prepared lantern 
slides illustrated the lecture and a numbet 
of etchings. by the great. American artist 


were shown. The evening concluded with 
a reception to Mr. and Mrs. Pennell... Dr. 
Wm. Curtis Fafabee lectured last eve. be 


fore the Aeademy Fellowship upon “Primi 
tive Art in South America.” Dr. FParabee, is 
curator of the American Section of the 
Museum of the University of Pa., and is a 
noted explorer of little known parts of 
South America. The ‘Fighting Canvases,” 
painted by.members of the Fellowship for 
use in the Training Camps are on view in 
the Lecture Rooms of the Academy. Wai 
Service meeings at the Academy are held 
every Friday eve. Forty-two former stu- 
dents at the front have been reached with 
Christmas parcels. 

“Little Points of London, etc.” made by 
Pennell to illustrate a book that was to have 
geen written by the late Henry James bun 
which was never. finished owing to the 
author’s death, are shown at the Kosenbach 
Galleries. Eugene Castello. 

CHICAGO 

The art imstitute where the annual alumni 
and former instructors’ exhibition is on 
the goal of many who are probably realizing 
for the first time what a wide range of influ- 
ence the institution pos* _sses. 

The art event of the week was the unveil- 
ing on Monday of the mural decorations in 
the aula of, the Ida Noyes Hall on the Uni- 


1S 


versity of Chicago campus, a_ building 
erected in. the approved style of English 
Gothic, with uncomfortable chairs and 
benches, and devoted to the comfort and 


recreation of university co-eds. The murals 
are by Jessie Arms Botke, and commemo- 
rate a “Masque of Youth” held on the uni- 
versity campus in 1916 on the dedication of 
the building and their subjects is that very 
*“masque” whose various groups have been 
thus immortalized, together with, in some 
cases, the actual likenesses of the people who 
took part in them. 

Mrs. Botke (and her husband corrobo- 
rated with her in the rendering of the campus 
puildings) well accomplished the task given 
her. The “style” of the building dictated, 
of course, the “style” of decoration, which 
is Gothic in design as well as in color treat- 
ment, although in the choice ¢f color har- 
monies she ailowed her very pronounced 
modern color sense occasionally an artistic 
license. 

While I gladly agree with Mr. Eggers, the 
Art Institute director, that “one should be 
more interested in tendencies than in 
achievements,” and I welcome, with every- 
hodv. the beginning of a co-operation of the 
fine and applied arts, yet I can only regret 
that the building does not express modern 
thought and civilization, and because of that 
the talent of Mrs. Botke, which one has 
often had occasion to admire in our exhi- 
bitions, was not given a chance of free and 
original creation. 

Edward Watts-Russell. 





French Art in Brooklyn 
The Brooklyn Museum will open Tuesday, 
Feb. 5, an exhibition of exceptional qual- 
ity and interest, namely, the official loan 
from the French Government of the paint- 
ings, statues, tapestries, furniture, porce- 
lains, rugs and other woods of decorative 
art shown at the Panama-Pacific Exposition 
in 1915. The proceeds of the opening day, 
when an zdmission fee of $1 will be charged, 
will be given to the Brooklyn Branch of the 
American Red Cross Association, and spe- 
cial arrangements have been made by its 
officers to make this occasion a gala day 
for the cause. The exhibition will continue 

until Sunday, March 17, inclusive. 


BOSTON 


Most attractive of the St. Botolph’s win- 
ter schedule to date is the joint exhibitio:: 
of the work of Ambrose Webster and 
Charles W. Hawthorne in the club gallery, 
on to Jan. 25. Webster is a landscape painter 
highly appreciated by the cognoscenti, while 
Hawthorne is popular with a larger public 
through his well known figure pieces. Thei. 
work is totally diss'milar, which makes iv 
the more surprising that it should hang s 
well together. 

Webster is one of the few artists whe 
travel far afield in search of subject and 
brings home canvases expressive of the vital 
character of the strange lands into which he 
strays. The present exhibition includes 
records of his wanderings in Jamaica, Ber- 
muda and the Azores, during the frigid 
months of the New England season; their 
semi-tropical aspect contrasting with the 
typical New Hampshire woods in winter, 
buried in snow, but as rich and vibrating in 
color as clear air and direct sunlight can 
make them. 

Webster is first of all a colorist—that is 
his medium of expression. His Mt. Cho 
corua, N. H.” “Pine Tree in Winter,” and 
‘Snow Scene: Tamworth, N. H.” give the 
brilliancy of the winter scene painted direct- 
ly out of doors. One of his favorite subjects 
of this type is a pine tree heavily laden with 
snow, seen against a background of violet 
madder brush, with an occasional bush that, 
through all, has retained its dry yellow 
leaves. Mr. Webster’s Bermuda is one of 
the most revealing of those known to us in 
paint. “A turquois® matrix” someone has 
described it in words, and in his “Pride of 
India,” the sea is indeed of that extraord‘nary 
hue, While against it are seen bare willow 
trees, their branches flaming against the sea 
and the sky, with its subtle change from blue 
to green and from green to violet. 

There is just enough sympathy between 
the color of the two artists to hold the ex- 
hibition together in its most essential 
quality. | ugderstand it was Hawthorne's 
suggestion that the two should combine, 
and as both are residents of Provincetown. 
and both influential in that community, it is 
fitting and pleasant to see them together in 
this friendly fashion. 

There is much that is agreeable in Haw- 
thorne’s subject pictures. He is a strong 
draughtsman, interested either in the charac- 
ter or the charm of the sitter. If he seems 
jat times to. overdo the sentiment in the 
| situation this is a quality that few will criti- 
cise, but certainly he does make the most 
of the sentiment in this “First Voyage,” 
where the boy, rapt in visions of his open- 
ing career as a fisherman, submits in trance- 
like unconsciousness. to the attentions of a 
solicitous mother and the curious scrutiny 
of his assembled little sisters. There are 
also several studies of pretty Provincetown 
girls, two of the smaller boudoir pictures 
with which Hawthorne made his first suc- 
cess and these, as always, are well painted 
and attractive. 

At the Copley Gallery, an exhibition of 
portraits and other paintings by Alice 
Heard, of Ipswich, is now on to Jan. 26. and 
will be followed by paintings by C. Scott 
White, of Boston. Miss Heard’s exhibition 
consists of eleven canvases, in both oil and 
pastel andxincludes three copies, one quite 
an able one. of a Stuart. Her pastels are 
more’ promising than her oil portraits, which 
have the effect of having been done from 
photographs rather than studied from life. 
Her color-is unconvincing, the flesh recipe 
dealing with unpleasant purples and greens, 
always the same, regardless of the complex- 
ion of the child. The drawing is weak and 
the pose conventional. 

Hanging today in the same gallery are 
twelve charming charcoals by Otis Philbeck, 
of Boston, a young teacher in one of the 
Manual Training Schools of the city, who 
devotes’ his evenings to drawing, using his 
wife aftd children as models. Many of the 
drawings are of sleeping children, for as the 
custodian told me, “when the artist reaches 
home after .his classes the children are 
mostly asleep.” Helen W. Henderson. 








A Mather Brown in Boston 

“Mather Brown’s portrait of President 
John Adams, given by the second President 
to his. successor, Thomas Jefferson, and 
missing since 1833, has been recovered in 
Boston and placed on exhibition at the 
Atheneum,” says Mr. F. W. Cobun; of the 
Boston Herald. “The work, painted in 1788 
by the voung Tory painter, who left Boston 
soon after the revolution and became one 
of the minor royal academicians, was dis- 
covered and identified by Lawrence Park. 
who has been making a special study of 
Mather Brown pictures in this country. 

“The history of the painting has been in- 
terestingly traced. Jefferson, who presum.- 
ably received the work in London, took it 
to his Virginia home, where it hung at his 
death. In the settlement of the estate sev- 
eral paintings, this among thém, were 
brought to Boston for sale. Records show 
that it was exhibited at the Boston 
Atheneum in May, 1828. On July 19, 1833, 





it was sold at Chester Harding’s Studio. 


| pictures. 





PARIS LETTER 
Paris, Jan. 9, 1918. 


Permission has’ been given by the Mu- 
nicipal Council tor tue notaing of art ex- 
hibitions in the Petit Palais, in the Champs 
klysses. The Grand Palais, where the ex- 
hibitions are usually held, is occupied at 
present as a hospiial. both the oid and 
new salons are linely to be held this season 
for the first time since the beginning of the 
war, 

International Soc.ety Exhibition 

The 32nd exhibition of the Soc.été Inter- 
nationale de Peinture et Sculpture will 
soon open. It does not promise this year 
to be quite as interesting as usual; yet it 
would be rash to pred.ct that it will not be 
even more so. It is to be noted that many 
of the familiar names of artists whose em- 
nence dates many years back are missing in 
the list of exhibitors. It is the inevitable com- 
mentary upon the iact that in art as in 
other things “the old order changes.” The 
Americans, Edwin Scott and Harry Lach- 
man, will both have pictures there, as well 
as the well known British painters, Rupert 
Bunny and Albert Lynch. Other partici- 
pants in the exhibition are Maurice Bom- 
pard, F. Cormon, Guillonnet, Albert Lau- 
rens, Frédér.c Lauth, Jules Pagés and C, 
Bernstamm (sculptor). 

Harry Lachman has sold one of the pic- 
tures which he recently exhibited at the 
Petit galleries to the French Government. 
It will be placed in the Luxembourg mu- 
seum. 

Value of Modern and Antique Art 

Modern pictures are fully maintaining 
their normal level of value. At the Fau- 
cigny-Lucinge sale the prices for both, the 
principal of which were as follows, afforded 
interesting premises for comparison: 


Boningion, mar.ne, $740; Lajoue, landscape, 
$1,150; Largilli¢re, portrait of LaFontaine, $2,460- 
Le Noir, portiait, $1,2/0; Rosiin, portrait: of 


César, duc de Praslin, $7,480 ($4,400 esked); Van 
Ostade, “The Affray,” $669; Duplessis, port:a't of 
the Due de Choiseul-Ambroise, $1,660; Simon 
de Viieger, marine, $1,780; School of R gaud, por- 
trait of Louis XV as a child, $2,200; Coypel, por- 
trait, $100; attributed to Van Dyck, Biblical sub- 
ject, $325; Fiench School (XVI century), Ga- 
br e'e d’Estrées in a group, $790; French school 
(XVII century), portrait of Maur'ce Quentin de 
la Tour, $3/0; School of Le Brun, “Lou's X1IV's 
Children and Their Governess,” $800; .Mere-cr, 
supposed portrait of Voltaire, $460; School of 
Pierre Mignard, portrait of Louise de la Valliére, 
£430; Hubert Robert, “The Vio.inist.’”’ $680; Van 
Loo, portrait of the Duches-e de Brissee $500; 
Dupré, “Sunset,” $390; Henner, “Nymphs 
»” $2,570; Sisley, landscape, $850; Thawmow, 
Bordered wth Feins,” $1,330; by the 
same, ‘‘Moonlight,”’ $1,140. 


Some Minor Exhibitions 

Luckily freakish or dishonest art is not 
gaining in esteem, except among the igno- 
rant or the perverted. Several exhibitions 
of very sound art have marked the early 
weeks of the present season. Paul Guil- 
laume has opened a gallery in the Faubourg 
St.-Honoré, where one may make compari- 
son of Corots and Renoirs and Sisleys, 
Pisassos, Guillaumins, Bonnards, Marquets 
and even Matisses. At the gallery of Chaine 
& Simenson (Rue Caumartin) Paul Schei- 
decker exhibits watercolors that are rather 
too restrained, or perhaps too timid, in style. 
Only in a few instances has he seemed to 
express himself freely, and in those his 
success is marked. For the rest but little 
can be said. In another gallery an Argen- 
tine painter, Lascano Tegui, shows work 
that’ has promise, although thus far it is 
very imperfect. His subjects are: landscapes 
and still life. He seems to possess a fine 
sense of color, a subtile gift of: vision, but 
is not sufficiently careful as ‘to relative 
values. Georges Scott is represented at the 
Petit Galleries by a large number of war 
That his faculty isimore illus- 
trative than poetic becomes more and more 
manifest. The war has developed in him 
greater understanding of his subject, greater 
firmness of touch and inecressed vieor of 
manner; but that is all. His popularity, 
however, is increasing. ; 


Zoubaloff Paris Sale 


The first day of the Zoubaloff sale, which | 
ran for some days, and in which so many 
works of Barye, Harpignies Jongkind. Lami 
and Delacroix are to be disposed of, pro- 
duced some interesting prices. The high- 
est was $26,400, given for the one painting. 
by Corot, “L’Odalisaue, Sicilienne.” The 
next highest was $5.100 for Jongkind’s “Les 
Patineurs d’Overschie.”, ‘The other impor- 
tant prices -re >s folto-vs: 

Paintings: Harpignies,, “Pavsanne Gardant ses 
Bétes,” $506; Barve, “Le’Chatignier.” $880; Monti- 


celli, “L’Enfant la Rose.” $1,340; Sisley, “Les 
Vieux Ramparts 4 Moret,” $3,190, and “Le Canal du 
Loing.” $2,970; Ziem, _ “Corstentinople,” $1,518, 


Watercolors: Barve. “Le Taureau,” $1,542; Daumier, 
“En Wagon,” $3,520; Harpignies, “Sorrento,” 
Eugéne Lami. four, ranging from $1,980 (“Le 
des_ Etandards’’) to $2260 (“Une Féte au 
de Buckinghim’”’); Rodin: four, the lowest. “Baign 
Nebout,” $286, and the-highest, ““Femme Nue,” ?. 
Ziem, eighteen, the lowest; “La Mare dans la Forét.”: 
$484, and the highest, “Le Palais des Doges,” $4,180. 


B, D. 









Louis Orr. the well known etcher, is the 
first American artist to be honored by 
having a plate purchased by the French 
Government for the Louvre. The title of 
the work is “Canal de la Monnaie,” and 
proofs will be presented by France to all 
the Allied Governments. 
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KLEINBERGER SALE 
(Continued from page 1) 


One finds also among the early Italians 


three rarely fine examples of Alegretto 
Nuzi, a “Christ on the Cross,” and two 
delightful little oblong panels, “The 
Martyrdom of St. Stephen” and of “St. 


Ursula,” all in the primitive display, where 
they attracted admiration for their quality 
and feeling, a rarely beautful half-length 
portrait of “A Roman Lady,” by Raphael's 
renowned Roman _ pupil, Gianfrancesc« 
Penni, also in the primitive show; an un 
usual Salvator Rosa, ‘ Diogenes in Search of 
an Honest Man,” a canvas of great strength 
and wonderful in character expression; two 
superior examples of -that delightful de 
votional old Sienese painter, Sano di Pietro, 
a “Madonna and Child: with Saints,” 
“Madonna and Child,” the last in beauty 
of expression and rich color recalling the 
great Venetian Bellini; a ‘Descent from the 
Cross,” by Zanobi Strozzi, from Prof. 
Volpi’s collection, and a curious and qtaint 
example of Taddeo di Bartolo, the Sienese, 
“A Dominican Legend,” from the collec- 
tion of Capt. Langton Douglas, and which 
depicting the death of the boy Napoleone 
by falling under his horse who tramples 
him to death, puzzled and amused visitors to 
the primitive exhibition from the drawing of 
the horse and the suggested resurrection, at 


the left of the picture, through the good 
offices of St. Dominic. A _ beautiful bust 


length portrait of “La Beata Ludvina,” by 
Giambattista Tiepolo, allures, as does an- 
other and typical decorative sketch 
a ceiling panting of ‘The Last Judgment,” 
again by G. B_ Tiepolo, and two fine por 
trait heads respectively of an “Oriental” and 
a “Young Man,” by Giovanni Tiepolo 
These complete the more 


collection, and will give would-be purchasers 


an idea of the range and variety to be 
offered at the sale in this school alone. 
Early Flemish and Dutch Pictures 

While the early Italians are the most 


largely represented, there are works by some 


of the strongest of early Flemish and Dutch | 


painters. Perhaps the most notable are the 
Tryptich, “The Virgin Enthroned, Sur- 
rounded by Angels and Sts. Catherine and 
Agnes,” by that virile old Fleming, Am- 
brosius Benson, a panel (30% by 


Saints in the wings, a work of great charm 
and beauty; a remarkable example of 
Jerome Bosch, the Fleming, “Legend of 
St. Christopher,” a panel with a wonder- 
ful painted landscape from the collection 
of Mr. L. Gordon-Stables of the Burlington 
Magazine, London; a composition full of 
life and character, “A Betrothal Festivity,” 
by Pieter Brueghel, the younger, from Mr. 
Rodolphe Kann’s collection; a “Portrait of 
Quentin Matsys,” by that quaint old Flemish 
master, so long called “Master of the Death 
of the Virgin,” but now identified as Joost 
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In Kleinberger Sale, Jan. 23 
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MASTERS AT AUCTION 


OLD MASTERS AT AUCTION 

(Continued page 1) 

Van Cleve, the elder; a “Portrait of Dorothy 
Lady Chandos,” from the _ Earl 

Chesterfield’s collection, by Lucas de Heere; 


from 


o! 


a striking work by Marcellus Koffermans, 
“Christ on the Cross”; a remarkable ‘St 
Jerome,” the Saint in the foreground, with 
a beautiful landscape background, by 


Patinir; a virile typical “Portrait of a Young 
Man,” by Pourbus, the younger; a panel 
by Rubens, representing “Minerva and 
Thetis,” but which Max calls “An 
Allegory of Good Government”; a full 
length and important standing portrait of 
“Ferdinand II de Medici,” by Sustermans, 
and lastly, two stunning double portraits 


Rooses 


by Cornelis de Vos, one of “A Gentlemar 
and Son,” and another of “A Lady and 
Daughter,” from the Duke de Talleyrand 


Sagan’s collection. 
Works by Early German Masters 

Passing from the early Flemish school, 
one finds in this exceptional assemblage of 
early pictures those noted painters, Chris 
toph Amberger, Batholomeus de_ Bruyn, | 
| Lucas Cranach, the elder, Christian Dietrich, 
ithe Master of Frankfort and the Master of 
| St. Severin, all well exemplified. The last 
i'named is represented by a work, formerly 
lin the collection of Mrs. Chauncey I. Blair 
of Chicago, “The Virgin and Child with 
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In Kleinberger Sale, Jan. 23 


and Mary Magdalene.” 
remarkable for rich color quality. His 
later follower, the Master of Frankfort, is 
represented by a panel with three divisions 
of nearly the same subject, St. Barbara being | 
substituted for Mary Magdalene—also nor 
able for its color quality. 

From the strong brush of Christoph | 
Amberger comes a bust length “Portrait of 
a Young Man,” very solidly modeled and 
full of expression, and from Lucas Cranach, 
the elder, the quaint little figure of “Salome,” 
full of expression, which was a feature of 
Mrs. Blair’s collection. Good old Bartho 
lomeus de Bruyn is exemplified by a three 
quarter length “Portrait of a Man,” Holbein- 
ish in quality and feeling, and a “Portra‘t of 
a Banker,” by Christian Dietrich is another 
fine portrait, rarely strong in expression. 


The Early Dutch School 


No less than eleven strong and superior 
examples show the early Dutchmen at their 


Saints Catherine 


best. The greatest names represented are 
Lucas van Leyden, whose “Adoration of | 
the Shepherds” evidences his power of| 


composition; Pieter de Hoogh, with a de- 





lightful and typical interior with figures, | 
“Lady and Gentleman at Tea,” signed and | 
|dated 1677, and therefore earlier than his 
famous “Music Party”; Jacob van Ruisdael 
| with a characteristic “Landscape and Water- 
| fall,” a work whose provenance is unusually 
| full and good; Molenaer with an interior 
| with figures, characteristic in every way, and 
Jan van Scorel, with a beuatiful “Madonna | 
and Child.” There are also superior ex-| 
amples of Geard Dou, Ferdinand Bol, | 
“Portrait of a Lady as Diana,” Jan van 
Goyen, Brekelenkam, Hendrik Meyer and 
Jan Victoors 


Spanish, French and English Schools 


The examples of the early Spanish, French | 


and English painters, while they number 
only ten, are all good and show the wide 
range and great variety of the collection as 
a whole The Spaniards exemplified are 


Burgos, Carreno de Miranda, Eugenio Lucas 
and Juan B. Mazo, and of these the ‘St 
Blaise” of Burgos, the stunning full-length, 
standing presentment o 
by Carreno di Miranda, worthy almost 
Velasquez, and the delightful “Portrait of 


Oo! 


the Infanta Margarita Maria,’ by Mazo, a 
Velasquez subject, strongly painted, stand 
out from their fellows 

\ full-length, standing portrait of the 


Marquis de Lafayette with his black horse 
by Boilly is not only a fajthful likeness but 
a timely work, recalling our brave old-time 
French ally. Other French pictures are a 


dainty quaint little presentment of a little 
daughter of Louis XV by Alexis Belle, a 
Clouet school picture, and a_ decorative 


three-quarter length, standing portrajt of a 
middle aged woman, by Tocque 

John Hoppner’s striking half-length por- 
trait of Miss Esther Raine, reproduced on 
the front page, a work that has the strength 
of Raeburn and the great Sir Joshua 
Reynold’s helf-length self portrait, repre- 
sent the early English school at its best. 
So ends this brief review of the salient 
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features of thjs remarkable collection of 
pictures of quality by great painters, which 
are to be offered next Wednesday evening to 
discriminating collectors and connoisseurs. 
It will be a surprise indeed if such oppor- 
tunity to acquire representative samples of 
these early painters is not seized by the 
lovers of early painting, whose numbers 
have been growing rapidly of late in this 
country, as was proven only recently by 
the remarkable loan exhibition of primitives, 
organized, for the first time in America, by 
the Kleinberger Galleries, which now pre- 
sent the above noted works to the public. 


NUMBERED WITH “IMMORTALS” 


Brand Whitlock, former Minister to Bel- 
gium, and Hamlin Garland were given seats 
among the 50 “immortals” in the American 
Academy of Arts and Letters at an ad- 
ijiourned meeting of the academv held -at 
the Century Club 


NEW GIFTS FOR MUSEUM 

The Montreal Art Association has been 
recently enriched as to its permanent col- 
lection by three valuable gifts, a Botticelli 
“Madonna and Child,” and a _ Boltraffio 
“Madonna and Child,” both given by Mr. 
R. B. Angus, and a Jacob Maris “Canal in 
Old Amsterdam,” given by Dr. Francis 
Shepherd. 











E. F. Bonaventure, No. 601 Fifth Avenue, 
is showing a frame containing six minia- 
tures, from a Book of Hours, of the early 
Fifteenth Century. The subjects are de- 


rived from the Life of Christ, executed in 
the symbolic colors of the period, includ- 
ing gold. 


The is in Graffito work. 


frame 


f the artist hjmself, | 




















PORTRAIT OF THE ARTIST 
Carreno De Miranada (1614-1685) 





In Kleinberger Sale, Jan. 23 
PROVIDENCE 
At the Providence Art Club there is an 
exhibition of the work of Arthur W. 
Heintzelman and John R. Frazier. Mr 


Heintzelman’s work consists of etchings and 
drawings in red crayon. His happiest re- 
sults are obtained in picturing childhood 
and old age and his combination of realism 


expressed with imaginative tendencies is 
convincing. 
“How I Wonder What You Are” is a 


charming child study in red, and “Through 


the Valley of the Shadow” exhibits a real 
depth of tragic feeling. “Abdullah” is an 
etching somewhat reminiscent of Rem- 
brandt—and the same may be said of 
“Draped Head,” “Jane” and “Mary Kath- 


erine,” while “David” might be one of the 
little men of Louisa Alcott. 

An uncatalogued drawing in red chalk ofa 
standing male figure is at once a picture and 
a study of anatomy. All of this artist’s work 
has the. indescribable “punch” which _ be- 
speaks a larger audience than can be found 
here. 

Mr. Frazier represented by a _ scant 
showing of nine oils and six pencil sketches 
of outdoor scenes. The latter are excellent. 
The one important example of his work is 
a portrait of Dr. T. C. Burgess which seems 
to flaunt a clever technique at the expense 
of the soul of the sitter. More successful 
is the portrait, “Mary Johnston,” a finely 
modeled and carefully painted head, and a 
second portrait of “Vivien Boniface” merits 
praise. 

The club has just revived an old custom 
of former years and has started a Saturday 
evening life class for the artist members, 
which is meeting with enthusiastic response. 
Mr. Percy F. Albee is one of the leading 
spirits in this movement. 

At the Rhode Island Schoo! of Design, 
the memorial exhibition of wood-engravings 
by Henry Wolf is nearing its completion, 
and the sculpture by Albert Henry Atkin 
will be on view to Feb. 1. 

Stephen Macomber, who recently has 
taken a studio in the Woods Building, is at 
work on a series of landscapes. 


W. Alden 


1s 


Brown. 





Mr. Ma Soo of Ton-ying & Co. has gone 
to St. Louis to lecture on the Breckinridge 
Long collection of Chinese paintings now 
on exhibition in the art museum of that 
city. 





Mr. Eugene Glaenzer of Jacques Selig- 
mann & Co. arrived recently from Paris and 
is at the galleries, No. 705 Fifth Ave. 


Mr. Edward Brandus, of Gimpel & Wil- 
denstein, who planned to arrive from Paris 
last week, has been detained by illness in 
that city and now hopes to arrive by Jan. 25 
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HERMANN PICTURE SALE 34. Le yy ay (canvas), 46x 673 J. B. BRADY PICTURE SALE | Copmname, J-. “Fortrals of an Oriental,” 23x26. 
a ; ma "si f a oes eseussesoses x oe . BED «155.000 0.00s cnereeeebbece 6600s 
[he auction sale of 72 old and modern| 35. “Old” Crome, “The Porlington Oak” When Mr. Thomas E. Kirby of the} Knight, D. R., “Plucking Chrysanthemums,” 
foreign and a few modern pictures, which | ,, Holigson David: “Market Place ant Church 2,100! American Art Association opened the auc- Kee ee a teoans Cease: Saw 
formed the collection of the late Ferdinand | *” of St. Peter—Norwich” (canvas), 35x18. ton sale Monday evening in the Plaza Hotel Schuitheis ah cate: - ee en ae 425 
abe es a New La banker, in the Hotel Rant A. yep ee ote ‘ 260| ballroom, of the 73 modern foreign and] Ernst, R., “Oriental Toilet Scene” (panel), 
Plaza ballroom Tuesday eve’g last, brought | 37. Russell, John, “Portrait of Lady” (pastel), Ameri ictures ow , late | , -8'2x36%. A. Deutsch..........-+s0055 210 
‘ 4 1 of $80 108 g 23x18. S. G. Hess, agent..... Sper 300 merican pictures owned by ’ the at Achille Fould, M., “Her C rowning Glory,” 3714x 
an announce total of $80,105. ; 38. Wilcock, G. B., “Rural English Scene” J. 3 Buchanan Brady, better known _as 27%. Ralston eM NtN so o5 80s ons an xenb tae 140 
W “yr “~ mesa So Ye a filled when — Pah pre oe greet. Ge SE 130|“Diamond Jim,” he faced an audience which | Lynch, A., “Portrait of Young Lady,” 37x25. 
Mr. Kirby began > sale, re was n » | 39. onstable, “‘The on painted in ol o re . : . ; : Ralston ‘Gall SOON sa ode Wha Cue iNeacl whee 2559 
ne ie me rd a = : om w ptt heat not the on millboard), 12x16. A. Rudert, agent 675 filled every seat in the large room, Cereoey Ernst, R., “e The Master of Tiger” (panel), 
same crowd, nor the same curiosity as at) 40, Barker of Bath, “Country Road” (canvas), to know how the pictures belonging to] “30:4x31%. H. Williams........... 0, 510 
the auction sale of “Diamond Jim” Brady’s * ae, A. ae oy ee “sf 220; such a personage would sell. The fact also} Courbet, G., “The Cowherd and Charges,” 2314x 
i a2 » . > wt . Morland, G., “On the Coast, Isle o ight” an a = 4 regs . ketenes make a . 424. BC Rr a a ee ey 7 
Oho a aay ages pn = head ape noe (canvas), 10%x19. Seaman, <egent..... 500 that it was the first large picture sale of the Gerome I wy “In the Mosque,” mpd F. «. yh 
1€ ae or a hh ac s and 4 vA | 42. Constable, “English Village” (watercolor), current season added to the curiosity as to SS eee & Re CL Na . 1,375 
tures ruled, on the whole, low, and these Oe eee 210litse result Lybaert, T., “At Prayer” (panel). "4034x22% 
re . : ar , ; . »g | 43. Byzantine School, “A Tabernacle” (taber- “P 7 : . P ad oiean ; ‘ 
Os art | it 11 ‘ ) ; , > works re re . , B. OD os ven ciisasabusebesicceadteee 200 
were for bees’ st part bougt : ¢ “. n cero mecte of weed), G3406, tthe paiathan), Che works offered were, for the most part, | ven Wines Kowaiski, A. “Arab PE 
of agents. the picture which had excite: 7x5. /B. Glendenning si etka Welch 175| bought by Mr. Brady from the Holland | Battle,” 2834x42%. F.C. Ball........... 900 
the most curiosity, the earliest example of a | 44. gy el of sapenbere, F Cuber. Galleries—and included a number of so-| Carrier-Belleuse, P., “Ballet Girl” (pastel), 
> - » , ? > Oo ‘a c - . ® / . 
Rembrandt known, e ntitled “Balaam and the Companion ‘to Bh scone oe: + Se 2,500| called popular pictures—those telling good x taxes. J Specs easter cone: 90 
Angel,” went to W. W. Seaman, agent, for | 45. Master of Cappenberg, “St. Barbara.” stories, and of pretty women, while many pe ves | 35x45%4, Ww. A. ¢, Stren ie cae 350 
the remarkably low figure for any Rem- ne cage oe My (panel), 16x6. Klein- 2500 | Were fair to good and superior examples of | Inness, G., “The Beeches.” 42x32. Holland 
-_— > r - © re - , ) TOP VSBIICTICSH cccodeceveseoeseesesece 4 : “ries 
brandt oF $10,750. The work is a well known 46 Di- Fletre,” Sano, “Madonna and Child ‘ the artists represented. poaleet y: rtie du Bal de L’Opera,” ‘46%4x — 
_ c > > =o ake oe ° — ry . ‘ H Tk . . | ett, °. ) 
one coming from the noted Hoschek collec- with Saints and Angels” (wood, curved The collection had been appraised at some | “34” 4’ Deutsch .............. Pp i 800 
tion of Prague, but while brilliant in color. Sowawe ard at top), 26x19, R. Eder- » 100 | $48,000, and the fact that it brought a total! Knight, D. R., “Chrysanthemums,” 46x35%. 
is hard and tight = handling and is not in 47 Mester a Death of Mary, “Madonna and "| Of $58,310 was good evidence that, despite \ a ac Schacider John, “The Empty Purse,” acaas 
< , rmwuwis , ~¢ awe > > acta ° aot < vane A = es *.8 atso ordo . | ’ 
any way a typical example of the master, — Child” (panel), 26%x20. Otto Bernet, | the present conditions due to the war, there 43x33. 4 a. Wiles. crs sasaaceres ska eKS 350 
_ There were few really high Prices, A fair 48 an PAE SAAE LEAL, ess PR Ee 1,600/ are art buyers still in the market. Clairin, G. “At the Bal Masqué,” 59%4x 
e : ¢ 9 > a 5. € 8, rt, ocenes rc 4 B | rh ys . : 7 
Corot sold for $1,225 and a fair George Virgin” “(Priptych) Genel. pe The fact was also noticeable that, with | « tien AW ee Peay os tenes ie 
tag for eaty $3,7 tuft An x ar 4 Ss - center 24x15%, wings 24x6%. Klein- ai few exceptions, the buyers’ names were | ‘Arragon,” 61x41. F C. aaah ynapnelipg: 525 
ole rerman sucas ranach, the elder, pepe Giemeenee 5 sacs tnd ccecgctantitee e tit at . » ime c 2¢ rs | Scl ke J tig 
brought $2,800 and one of David Teniers, | 49. Pourbus, Franz, the Elder, ‘Portrait of new—and few of the old time collectors | ve ae F ro Ba nee wphe pee ery 3 1,825 
egg a paraggs By A whe Me: HH: 5 Guillaume, Sire de Croy” (panel), 17x or even the dealers were purchasers, al- |. Soren A.. ‘*"Halinchinn Sascemen'® Senmn 
the younger, $3,950. A portrait by ans 13. Otto Bernet, agent..¢..ccccccsece 1,700} though well represented in the audience. |~ 6. Detmet, OOOH icscssacececsceteadianed 3,900 
Muelich, an early German master, for many | 50. Rubens, P. P. and’ Seghers, Daniel, “Ma- |The same has been the case with art auc-| Dieterle, Marie, “Homing Cattle,” 44x60. F.C.’ 
vears considered a Holbein, went to Otto donna and Child” (copper), 15%x12¥. er : bnake' ; Ball ” : 2,950 
Bernet, agent, for only $3,700 Otto Bernety agent scares za cvee cen 1,150] tions in London, and Paris of late, proving | pouguereau, ‘W. A, The Nut ‘Geiherers,” —” 
vernet, agent, for only po,/0V. 51 Pourbus, Franz, the Elder, “Portrait of that the war has brought out new art col- | 63%4x45. | Miss Eleanor Fitzgibbons........ 2.850 
Mr. Hermann was long a _ partner: of Young Lady” (panel), 10%x9. Otto | lectors eens <a 
Snever & C : WwW: Re tee eae Nee ER iT al cP A fl 1,800 | ‘€CtOrs. — . : 
ict hay voll . 7 the Wall ot. bankers, and | ., Const, Shemale, Shae aa Lady” The highest figure, $10,000, was paid for | Total sees cecseeereeceneeteeesnneees $58.310 
er, : oe — wy Mrs. nl ; pipnnel), 6x48. Kieinberger Soe 950/an American picture, “The Beeches,” by | - 
na Ss death, could not agree, it 1s reported, | 53. Pot endrik Gerritsz, ortrait o ohn * an “ . ri ” , 
as to the respective values of the pictures Smysers” (painted in feigned oval rect- | George Inness; a “Dutch Interior,” by the | Sale of Barton Bronzes 
‘ we obit rth 1; Riad 4 angular panel), 6x5. R. Ederheimer. 375| late B. J. Blommers, a Dutch artist, which Bronze Buddhietic: Gauved tiltee) 
which were to be divided among them. | 54 pot, Hendrik Gerritsz, “Portrait of Sera | brought the figure of $2,150 was competed Bronze suddhistic figures (Ming), statues 
It was to determine these values and thus Sanen” (painted in a_ feigned oval, and lbation cups from the Orient in the 






adjust the matter, it is further reported rectangular panel), 6x5. R. Ederheimer 375| for by a London art house. 





Frederick Barton art collection, were dis- 
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= SS. Van der Neer, Aart, “Dutch Canal, Moon- iia pay 
that the sale of Tuesday evening was de. | light” |e ah, iéseuteie. Gees are | od ; = 1j p id, persed at the first session of the sale, Jan. 
cided upon. The Mr. Hess, who figures | _ net, agent ....... dnseibeeein taneaad .. 425| The following is a list of ong sol 14, at the Anderson Galleries, and brought 
among the buyers, is said to be the son-in- | °° Vee Goyen, heagt BY be sendperes its ve | with ace artist Ss a title “ya in a total of $1,687 for the 103 lots offered. 

- s manel), x e 2/9 ~hec 210 - 1 a oe “ ® 
law of the elder Hermanns and presumably 57. Cranach, Lucas, the Elder, “Woman Taken inches, height or bots MP br ee Ty ‘a dy ~| A bronze sacrificial vessel (Sun) -with 
bought the pictures accredited to him, on | in Adultery” (panel), 14x9%. Klein- name (when obtainable ) and sale =" S-shaped, scrolled side handle terminat- 
behalf of his wife and sister-in law, while | -. berger Galleries ..... eavseseee apt oe 2,800 | Bargue, Charles, “Female Figure —A Study ing in a dragon’s head, brought $105, the 
+. - | 58. Teniers, David, the Younger, Interior (watercolor), 10'%4x7. Rosenbach Co. of Phila. $30 nS: 7 wy e_ ira | M 
it is generally thought that a number of of Flemish Inn” (canvas), 15x11. R. Blum, R. F., “Illustrative Figures Fragment of top price of the sale, from Mrs, John Magee. 
those purchased in the name of agents, and | _ ee rar ens rere Poet 2,950 a Magazine Cover, ” 91%4x4¥4. Seaman, agent. 80 Other sales were: 
these were unusual in quantity, were also | 59. Van der Neer, Aart, “Landscape” (panel), ,.| Bunce, W. G,, “Venetian, _ Scene” (water- No. 98—-A Bronze Ming bell, with handle formed 
| | ine tha ‘I | h 7 ia tetia. - Ao Reimann 5 steie gare bate aun tase 1,075 color), 14x10. Jok n E. Trask eee ee : 100), dragons in full relief, set in carved wood stand. 
oUug it or the amily n other words, d 1/60. Dou, Gerard, “The Hermit” (panel), 16x Maris, W illem, “At the ‘Brook (w atercolor rr), -| G. W Arnold, $55 
report is to be believed, the auction was in Wan “ Seamz a? age 1 ececceee tse ha 4,900 18%x13. Thomcs, Drag gases sve suahes a3 95 No. 44—Set’ of three carved Ming soapstone seals 

ans re aft artiti eale . rea | & an Goyen, Jan, “ ge on ank 0 | Weissenbruch, 1 . “Holland andscape”’ PP ap 2° ef Maye oe Ce nial . 4 
the nature of a partition sale, but of course | River Mazs” (panel), 1354x24. A. Rei- Save atercolor), 11x19%. HH, Williams........ 290 $54 Ware BEE On long in section. O. F, Roberts, 
the Hermann family, if its “ere Were pee 2 oho Heese sa sse.e e's Boones vas eee Obs 1,550) Kever, J.-S. H., “Sewing” (watercolor), ~ No. 101—-Bronze Buddhistic Ming figure (Kuan-Ti 
the chief buyers, had to take their chances | 62. Steen, Jan, “A Merry Company in_ the 18x13%. K. Livingstone .............. 110! God of War) seated on flanged dais. BM Moore, $50. 
with other buyers. as Mr. Kirbv emphatical- —— : Air (panel), 16x19. R. Eder- 1.100 Blommers, B, Je “Tet 4% Fireside” (ws iter- No. 103—Bronze Ming figure (Ch’ ung Chen, $50. 

> Be . . * Gp . | GImer .. cost CeCe cis Vere a eee 2 color), ohn Oe ae f the N . p “Cre . 
ly pronounced from his from his vestry in 63. Backer, J. A., “Portrait of ~ Elderly | Boughton, G. H., TH Batt Gathererp (water ance”). F. FY A. Lawlor, '$50. ee 
the sale “an unrestricted one. Woman’ (panel), 17x13%%4. A. Reimann 200 color), 19x13, ye op renee 30 >: 2 
tit. : 64. Muelich, Hans, “Portrait of Andreas Reid- Simonetti, _C. A.. “The shavers (watercolor), Pilgri im bottles from the Orient, blue and 
ry foll . : list i le td. | — (panel), 23x18. Otto Bernet, 3.700 ki 15x21 4 Ba om a. hat SAT PERE 60 | white porcelain vases, and beakers in the 
> owing 18 a 1s oO sictures sold, | ” BCT pce cee cerca ceeereeesesesesesecse ’ n te, « Te 1¢e ridge watercolor )- I et ad “ . ear = “4 ¢ 
vite a tal a dake neti ts “" y title | 65. Rembrandt, “Prophet Balaam and the | ‘1314x9814 A. H. Flint... .:cscccsceseees. 45; Barton art collection, and Chinese porce- 
wite 9e = me hen pei’ Ngee b we Angel” (panel), 25x18. Seaman, agent. 10,750 Blenner, Carle J., “Ideal Head” (pastel), _|lains in the Barnes collection, were dis- 
size in in hes, height first, width next, UY- | 66. Van Ruisdael, Jacon, Ph enon (can- 980 RY A A” OR eee nese 125| persed at the second session, Tuesday after- 
er’s name (when obtainable) and sale price: | _, vas), 27x21}2._ 5. G, Hess, agent....... 1,290) Renger, H. W., “A Drizzly Day in the City tal of $2.383. 50. 
‘ oe me bs | 67. Janssen, C., “Portrait of Lettice, Vis- (watercolor), 2134x29! A. Reimann...... 199 | EON, for a total of $2,. cS : 
] an putwe of Foragers” (water- $320 countess Falkland’ (canvas), 29x22. Henner,. J. ‘J “Teune Femme.” 101%4x8% No, 211—A vase blue gad wate ae hi ares 
color), 7x5. eaman, agent........... $32 re Per re Pore eee 1,500 > qm ay 7 <4 300 | Pilgrim bottle, decorated in cobalt blue, with the 
2 Fichel, B. E., “Game of Chess” (panel), a, | 68. Janssen, C., “Portrait of Lucius Cary, pus 4 a “Roce Pink” ten1S. A. Theutech. 119 | cight emblems of “Happy Augury” brought § $205, the 
. Ch. Sg N. ge Promee e ees 1)" 130 | Second Viscount Falkland” (canvas), Henner, J. L., “Female Head” (panel), 16%4x hig “i po of the session, from Norton. 
> varlet, 2 eat wenadicr panel), | 2834x22. Seaman, agent ........... .. 1,500) yo4’° F R’S { 7 x 775 Other sales of interest were: 
7 Se ¢ 2 ‘ ty : P , ’ 2”. 0 BB. DROTTS cc ccccccccccccvesecces 479 r Sal L f ee 
4 ant a , es, “The, mc wa al Cellist” - | 69. Dou, ae ard, ‘A bby a ‘m His Delacroix, E., “The weenie 11x144%. H. we Ne 157—-Two, Sang de boeuf Ch'ien-lung lamps 
(eenves’. &xii. Otto Bernet anient 440 a y sues E Lo lt td to can- 3 000 IED. cletns « oad Gtine 0 Pee hy cae 100 | mounte _* “.. wag vce neckings and scrolled 
anvas), § ;' ‘ eae . a OR Net tect ) e ; : ; . 
c Pal Ae S Ofna, ell” ane - were Se rar ° +. wae * ESCs o 6.’ Sy Decamps, A. G., Ar: ab Army rossing a MASES } ollins, $ : 
—' = ss Ws 7 Dell” (panel), 340 70. Beerestraaten, Jan, and Van de Velde, Stre Per, ” (panel), 10%x16%. F. C. Ball.... 100 | No, 193—Blue and white K’cng-hsi temple vase and 
¢ Verb AEM Ela “Sheep. and Chickens in ‘ Men of War Fagg’ yl bs = Sere shee Pasini, A., “A Turkish Market,” 12%x16. a pw doce, pees with sprays of prunus blossoms. H. K. 
‘ pet 5 : “491 ‘ PS men é o ernet, agent. . +. rf Knoedler ORs. dak oss oamtnas be a's meena 375 udson, $/7,o4 
Stable” (panel), 934x12%. Otto Bernet, .. | 71. Wynants, Jan, “Landscape With Figures | Diaz, CE vening” , (panel), 1634x2134, H. Wil- | No. 190—Blue and white porcelain K’ang-hsi vase, 
* SPP ere ee cng ttgetse pte: 475 (canvas), 27x34 S. G. He SS, agent.... 600 oe ’ io Sie: 2 een 1,550 | decorated in cobalt blue with rocky landscape. : 
Weissenbruch, J. H , Mc dow, | ( ottage | 72. Van der Meer, of Haarle -m, “Environs de | - Z "UNE wiccn  1€099 Fe , rent 925 | Eliot, $75 . 
and Woods’ ’ (panel), 13x8™% F. Norris 300 | Siitectanl® -t hs Mm 2 OG. have 650 | Dupré, J., “Marine,” 15x22. O. Bernet, agent. yt rt, $75. eas , ‘ 
8. Boucl ‘Woman and Child” (a draw- aarlem” (canvas), 37x ao Ss TP pe Blakelock, R. A., “In the Indian Country,” No, 212—Sang de boeuf K’ang-hsi vase, luminous 
. sega: aid clan ee ee a ee RI ck = tte ee a .... 1,500} soft red glaze with areas of peach blow. C. H, Yuan, 
ing in charcoal, heightened with chalk) Total $80.105 16x24. - C Ball.... tenes r , BOF | 
14x15. Knoedier & Co = 1 650 ae, SSN VOs ETA ATR ER PORE ee meet ee vow’? | Inness, G., “Early Autumn,” 18x26 F. ( / nage — | white K’ hsi lai 
0 i “se anice?? camel’. ‘Gee 4 tte os NE RR IRS or tN RPI Sere bate ake 700 NO 97—Blue and white ang-hsi porcelain vase, 
aT Siclsbereer G Neri s Re ce nie 530 | Jacquet, G., “The Green Spray,” 22x18%. E.F | in cobalt blue with scene depicting the Emperor 
10. Israels, Josef, “C ountry Road” (water The Warren Art Sale . Hart ; Sask ae “ ; baits meta te 180 | K’ang-hsi and two attendants. J. Eliot, $62.50. 
Alas’ ; ; ess. age 0 | _ enner, (| Per si Moment,”’ 24™%4x18! 
11 Prva r 04x14, S M his Nhe se rm” — rhe antique Chinese porcelains, carved \ ‘Rei imann Saye ; 2,000 | Tonelicls 
1 . er, ; e Monk, Bookwo Spry Sawid btie sence eeeeees . ; 
(canvas). 10xi4. A; Reimann.:...... 510) tades, crystals, coral and enamels, bronzes, | \ ibert, J. G., “The Last Triumph,” 224x16%. eal Closson Library Sale ; ' 
2. Vs Elte K 1 “River Bank” | Mine and Sune ant jars. and o relvets | . H. Williams ..... oS 0seesesesceresecenny ° 475 | - ¢ / 
ss. by ) Tt 18! ‘webs Mee ple ‘ 330 | Ming — pars pla ‘ ros Og . Id a Iv Asti, A., “The Cardinal Headdress,” 24x18%. Che library of the-Jate- General Henry W: 
PA Slated CB Ses “oy 1s ” ¢ ras) "1234: _ trom the collection of Mr. Edward R. | Oe, I Neti ete Shere Se ee 290 | ¢ | f Washi rt D C : hi / 
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{ nt Tarm”’ . . ~ rie -ecedinge i i ee RR er ee ee ae 775 | Dition at the aipole Galleries, de t., r 
14. Dupres, Jules, “Road to the Farm” (can Americ an Art Galleries, preceding their b : , ag . - . : 
:). 6x73%4. Otto Bernet, agent 425 : ase, te Rico, M., “Church of San Giacomo Dall ’Orio, prior to sale on Thursdav and Friday morn. 
15. Kotschenreiter, H., “Merry Toper”” (can- “| dispersal! , Other art objects from the | “Venice,” 18%x29. A. Reimann........+-.. 775! and afts. next, Jan. 24 and°25. It com- 
cal NGata” & ae pena. g9| Boston’ House of Yamanaka and a con- Jacquet, G., “A Lady Reading,” 24x20. A a eS ae anh so. % —— : 
) 1 13 i H See 1 

vas), 19x13. S. G. bs 7 : <= pss "as . Bap ° »99 | prrses about 1,200 lots, including a collection 
16. Corot, “Landscape” (panel), 10%4x14¥%. }signment from their New York ‘branch MEUESCH oe eres eeerccccssscvessversesceses 22 : Bhatti 

A. Deutscl ae 750 . eas . ae Asti, A., “‘Ideal Head,” 24x18 Ralston Galle rie $ 170 | re lating to Napoleon 3 
ES Sg, ae aa vj are also exhibited there prior to sale. The Bisson, E., “Roses and Pale Emerald,” 2514x 

7 1 my 4 - ri cene, with . 4 . * = s d ; 4x | 

aubigny, Evening” (panel), 834x16%. collections will be dispersed on Tuesday. 21! Arlington Galleries... ........0+265: 200 ———$—$—— 

S. G. Hess, agent pd dwaes cies 600| Wednesday and Thursday afternoons next | Piot, E, A., “Scarlet and Gold,” 26x20. Rals - er 
18. Corot, “La Tour D’Esbly” (canvas), 10x lan. 22. 23. and 24 . Se ere eee okay 120 Chinese Art at Silo’s 

53. Gite: ROE, BOAR 6 ois sits cases Lae aici Rondel, H, “Auburn Hair,” 24x20. Arlington TY : seat : gale "hs 
19. Lecakesn, “Fae. amen at feria” a scala bas ele foe ee ee ea ee 260 rhe third session of the sale of Chinese 

(pastel, on canvas), 15x19. S. G. Hess, Fl ™ d Willi Sal Asti, A., “Portrait of a Brunette,” 233%4x21. _|art treasures took place Jan. 11 at Silo’s 

agent .....- bl liiiti ta Taos. n 625 oe etcher anc lilamson pales B E J. naw. Fide SA ad tad Sa 3544 ; 200 | F ifth Avenue Art Galleries, when a total of 
4 Manta, yas w wre oe panel), 175 The art collections formed by the late | ry yi Au (fe tahan Deauty, * 969 | $8.530.was realized. 
| Gelleges, Tose,  “Marriag Contract” Isaac D. Fletcher, and the late Charles Ziem, F., “Venice” (panel), 22%4x28%. F, C. ie No. 323-—-A Chinese carpet, 20 ft. 6 in. by 9 ft., went 

(panel), 15x24. A. Reimann.......... s0¢ | F. Williamson, have been placed on ex-|. Ball .......... art Peas revseersesees 1,575| to P. L. Taylor for $445 ; 

22. Henner, J. J., “Portrait of Young Lady” hibition at the American Art Galleries wa en _ onway, North Wales, - No 314- -An ak Chfeces rug, e425. ft. 7 in. by 

(La Tete Rouge), (canvas), 17x13% octal “he on na A 4 21x27% f Ms os tayo cose venes es 990, 6 It. 2 in., went to EK. athan for 

SG. aa ‘agent. cS epee 700 | prior to their dispersal at auction. The | Inness, G., “Sunset in the Woods, Montclair.” The fourth and cone luding se ssion of the 
23. Von Lenbach, F., “Portrait of a Boy” 600 | att property collected by the late Isaac y 17x30, F. ( . ‘the’ Sheepfold® 3ii4x 825! sale. Jan. 12, brought a. total of $22,123 

anvas), 21x16%4. A. Deutsch........ DD. Fle . sate . matesanre erboeckhoven, E., “In the Sheepfok | ae ee y . ’ ’ 
24 Thaulow, F.. “The River” (canvas), 18x ai F fae ye coments a Renaissance be 2g ay een peltp oe ase Sebi 1,025 | making a grand total of $47,112. 

y Ma Réeimann....... Aare ral ay. 600 and modern furniture, Flemish and Renais- Blommers, B. oF “Dutch Interior with Figures,” | The coronation robe of the Em ress Eugenie was 
25. wa Lenbach, F., “Portrait of ‘Richard sance tapestries, Ispahan and other rugs, kat og See eee ree ee eres 2,150 | the feature of the afternoon and was sold to S. 

Wagner” (pencil drawing =? ge one antique stone sculptures and Renaissance wt Wi sit: H., “Mother and Chil: 1,” 283%4x23 ae Josephs for $1,025. 

1 chalks heightened in white), x a : ° Cae wa il POUT PCL TUR PP UE TE 525 

F.  % Hirse fiend JOT Perees er 2s0| marbles, a pair of heroic bronzes by Ter Mouten, F. P., “Watching the Sheep.” 20x 4 
26. Boudin, “View of a Harbor” (canvas), _._| Houzeau (1680) and marble statuary by 34. F. C. NO shines aise aga gg 1,150 | FP Book Sal 
‘ Le ee ee nah’ bie 575| well known sculptors. In the collection | al J, The Cook's Helper,” 32x23. A. H. | aure Book Sale 

9 F < os ‘ ane c : Ce | MU | 2666 6 ee 6 bee 6 eb 60.88 oe eensestes JO 

is Ronee Sisson bitheuer .-. amphi 475 | are also Barye and_ Barbedienne bronzes, | Brown, J. F., “The Five Senses,” ea ch 16%4x10. ane sale of ; portion of the. li brary of 

2g ough G “Cronies” (panel), 26x Of note in the C. F.: Williamson col-| _F. V. Storrs..........cesscccecsccec cence 210 the late John P. Faure, of Ossining, N. Y., 

2! Boughton, G. H., I aes | ! Pe. > ’ 

no pee: A. wg Ccunvnsy 3845. °° | lection are examples of antique French | Sat, vot Laing i at the Fence, ound and books from other sources took place 
o p scap canva » 497%2X% ¢ . . . 32x26, 4 e He BOR Ra x ccccesseponve o* P 

ea A Rudert fp tindcteuynss 790 | furniture, Aubusson, Beauvais and Flemish | yéjjon, A.. “Portrait of « Man.” 39034.” Me Jan. 11 at the Anderson Galleries, where 312 

30. Ziem, F., “Church of Santa Maria Della tapestries, and a number of art objects! Do se NE i ao ke i303 PCangs takes g25| items brought a total of $2,512. 

Salute—Venice” (panel), 161%4x25, Louis acquired by their late owner, who was a Roynet, E., “The Cavalier” (panel), 31%4x The highest price, $130, was paid by Chas. 

A TAR var vesixestyrs Poe presepese 850 dealer in Paris E. L. Hatter ......seeresvevvccras 825 Scribner’s Sons for No. 92, “The Works of 
31. Villegas, Jose, “A Wayside Discussion } Tee : . - 7 then “F.. “Scene at Venice,” 22x29. F.C. 

s), 21x31. A. Reimann.......... 375| The sales of these collections will take Dee She). meer een sis Oe 1,700 | Moliere” (Paris, 1773) in six volumes. No 

(canvas), 21 Yr . : P? 5 Le es A Po 4 A . ” > . 

32. Bogert, G. H., “Sundown” (canvas), 28x | place on Friday and Saturday afternoons | Boudin, _L. E., Marine—Bordeaux, 21x35, 150, Arabian Night, a lain and literal 
$6, Seaman, agent ....seserccsereoss 425 |. xt Te 5 and 26 | A . A i Rr ee rere 525 } lati by Ricl F_B : : 
33. Inness, G eorge, vunest in Apple Orchard” _ rex Jan, 29 and <0, at the American Art Knight, L. A., “Roses and Thatch.” 26x32. translation by Richard F. purton, in sixteen 

(canvas), 22x27. Knoedler & Co...... 3,750 ' Galleries. Pi Th UE Ss ices eisee: ee Me See Lae 600 volumes, went to Brentano’s for $75. 
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J. B. Learmont Library Sale 
(Continued from last week) 


Documents bearing the signatures of 
kings and queens and autographs of noted 
authors and artists were offered Jan. 10 at 
the second session of the sale of Part IV 
of the J. B. Learmont library at the Ander- 
son Galleries, when a total of $1,064 was 
realized. 

No. 270—A document written in the old 
English hand, by Queen Elizabeth, on 
parchment, and dated Mar. 7, 1570, brought 
$90, the top figure of the sale, and was se- 
cured by George D. Smith. 


Other sales were: 


No. 319—“Original Memorandum of Disburse- 
ments,” entirely in the autograph of Robert Fulton. 
(Entries are from June, 1808, to April, 1809.) George 
D, Smith, $62.50. 

No, 505—“A Marriage Contract,” to which are af 
fixed the signatures of Louis XVI, Marie Antoinette, 
Louis Stanislas Xaxier (afterward Louis XVIII) and 
his wife and Marie Josephine Louise of Savoy. 
George D. Smith, $65. This historical marriage con. 
tract of Conte de Bruyéres and Anne Francoise 
Bouret d’Erigny is dated Paris, 1784. 

No. 466—Autograph letter with initials “C. L.,” 
4 Charles Lamb to Mr. Allsop (Dec. 20 


’ 


Fitzgibbon, $24. 
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ARTISTS’ EXHIBITION CALENDAR 
AMERICAN WATERCOLOR SOCIETY -BATION: 


AL ARTS CLUB, 119 E. 19 St., N. Y.—Fifty- 
first annual exhibition. Opens Feb. 7. Exhibits 
received at Club Gallery, Sat., Feb. 2, from 
10 A. M. to 6 P. M. 
| BALTIMORE WATERCOLOR CLUB, Peabody 
Institute Gallery, Baltimore, Md.—Twenty-second 
annual exhibition, Opens Mar. 11, 1918. Exhibits 
Institute, Monday, Mar. 4, 10) 


received Peabody 
A. M. to 3 P. M. 


NATIONAL ACADEMY OF DESIGN, ninety-third | 


215 W 
exhibits 


annual exhibition. Fine Arts Galleries, 
$7 S&t., . Y¥.—Mar, 15-Apr. 21, 1918; 
received Feb. 27 and 28, 1918. 


| 


CALENDAR OF SPECIAL NEW YORK 


EXHIBITIONS 
| Art Alliance of America, 10 E. 47 St.—Hand deco- 
rated textiles, batik, blockprinting, dyeing, em- 


broidery, stenciling and weaving, Jan. 22-31. 

Arden Gallery, 599 Fifth Ave.—Paintings of flowers 
and still-life, to Jan. 28. 

Avery Library, Columbia University, W. 
Third annual exhib’n of the American 
Society, to Jan. 31. 

Arlington Galleries, 274 Madison Ave,—Recent 
paintings by Henry W. Tomlinson, through Jan, 30. 

Babcock Gallery, 19 E. 49 St.—Paintings of Taos In- 
dians, by E. Irving Couse, to Jan. 31; Western 
pictures by William R. Leigh, Jan. 21-31. 

Bonaventure Galleries, 601 Fifth Ave.—XV century | 
miniatures in a graphito frar:e, to Jan. 25 

Bourgeois Galleries, 668 Fifth Ave.—Drawings, paint- 
ings, eibegregne and etchings, from the collection | 
of Mr. A. E. Gallatin, exhibited for the benefit | 
of the American War Relief, to Feb. 2. 

Braus Art Galleries, 2123 at 74 St.—Paintings by 
Warren E. Rollins, to Jan. 21. 

Canessa Galleries, 1 W. 60 St.—Sculpture and furni- 
ture of Renaissance period. 

Catherine-Lorillard-Wolfe Art Club, 802 Broadway— 
Works by members, to Jan. 31. 


Daniel Gallery, 2 W. 47 St.—Paintings by Samuel | 
Halpert. 

Dutensing Gallery, 45 W. 44 St.—Watercolors by 
Ritschel, Signorini and others. 

Durand-Ruel Galleries, 12 E. 57 St.—Paintings and 
pastels by Degas, to Jan. 26. 

Ehrich Galleries, 707 Fifth Ave.—Paintings of the 
XV and XVI centuries Italian, Dutch and Flemish 
schools, principally ‘‘Paintings of the Madonna,” 
to Jan. 26. 

Ferargil Gallery, 24 E. 49 St.—Paintings by Will- 
iam L. Lathrop, to Jan. 26. 

Folsom Galleries, 396 Fifth Ave.—Works by Ben 
Foster, Gardner Symons and Jonas Lie. 

Gorham Gallery, Fifth Ave. & 36 St.—Works of the 
American Sculptors who are following the Flag, 
to Feb. 2. 

Holland Galleries, 
foreign paintings. 

Hotel Majestic Art Salon, W. 72 St.—Paintings of 
Canadian Rockies and Alaskan scenery, by Leonard 
M. Davis, to Jan. 30. 

John Levy Galleries, 14 E. 46 St.—American and 
foreign modern paintings. 

Kennedy Galleries, 613 Fifth Ave.—Etchings by 
Frank Benson; ancient and modern fine prints, 
through Jan. 

The Little Gallery. 15 E. 40 St.—Handwrought silver 
by master craftsmen, 

Macbeth Gallery, 450 Fifth Ave.—Loan exhibition 
of the works of Arthur B. Davies, for the relief of 
Allied soldiers blinded in action, to Jan. 31. 

MacDowell Club, 108 W. 55 St.—Paintings 
sculpture by twelve Americans, to Jan. 27. 

Metropolitan Museum, Central Park at 82 St. E.— 
Open daily from 10 A. M. to 5 P. M., Saturdays 
until 10 P. M., Sundays 1 P. M. to 5 P. M. Ad- 
mission Mondays and Fridays, 25c., free other, 
days. Special exhib’n of John §S. Sargent’s por- 
trait of President Wilson, to Feb. 12. | 

Milch Galleries, 108 W. 57 St.—Portraits and figure 
paintings by Della Shull, to Jan. 26, 

Modern Gallery, 500 Fifth Ave.—Paintings by Mau- 
rice de Vlaminck, to Jan. 19. 

Montross Galleries, 550 Fifth Ave.—Paintings by 
Bellows, Henri, Prendergast and eight other Amer- | 
icans, to Jan. 31. } 

National Arts Club, 15 Gramercy Park—Annual ex- | 
hibition of members’ works, to Feb. 1. 

Neighborhood Playhouse, 466 Grand St.—Paintings 
and drawings by Nathaniel Dolinsky, to Feb. 1. 

New York Public Library—Print Gallery (Room 321) 
Etchings by Rembrandt, lent by Mr. J. Pierpont 
Morgan. 

Stuart Gallery (Room 316).—Pennell’s “war work” 


116 St.— 


500 Fifth Ave.—American and 


and 











lithographs. Etchings, drawings, etc., by Rodin. 
Drawings by iF Carroll Beckwith. ? 
Room 112.—En ravings after paintings of the 


“Hudson River School.” 

Books containing fine reproductions of drawings 
by masters of the art are placed on view in the 
Stuart Gallery for the benefit of art students. 


No. 556 Fifth Ave.—Exhib’n of old and modern draw- 








ings, arranged by Mrs. Albert Sterner, to Jan. 31. 
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$383,776.70. 


LUT 
wv" 


Vernay 


Old English Furniture—Old 
English Pottery—Old Eng- 
lish Glass—Old English Sil- 
ver—Old English Pewter. 
Original Examples. 


New York. 10, 12, 14 E. 45th Street 
London, W. 217 Piccadilly 


Parish Watson Galleries, 560 Fifth Ave.—Early 
Chinese pottery, gathered by H. A. E. Jaine. 


Persian Antique Gallery, 539 Madison Ave.—Rhages 
and Sultanabad faience; miniatures and manuscripts; 
tiles and textiles; through Jan. 

Saito, 48 E. 57 St.—Chinese antiques. 

| Satinover Galleries, 19 E. 9 St.—Oid Masters. 





Scott & Fowles, 590 Fifth Ave.—English and Dutch 
| paintings, and selected works by contemporary 
| Americans, 

| The Vanity Fair Shop, 718 Madison Ave.—Antiques 
collected by Mr. Amos A. Lawrence of 85 Chest- 
nut St., Boston, through Jan. and Feb. 





























ART AND LITERARY AUCTION SALE DMI 


CALENDAR 

| American Art Association—Plaza Ballroom—Ancient 
paintings of the Italian, Dutch, Spanish, Flemish 
and French Schools from the F. Kleinberger Gal- 
leries, Wed. eve., Jan. 23. Exhib’n to date of sale. 

American Art Galleries, Madison Square, South.— 
Art property from estate of Isaac D. Fletcher, fur- 











SUMMA 


EDWARD G. GETZ 


Antique Chinese Works of Art 





niture, an agg velvets and embroideries, old 

weaves, marbles, bronzes, Persian faience, Oriental ins 

porcelains, etc., and antique furniture, art objects, Porcelains Jades 
Aubusson Beauvais, and Flemish tapestries from Potteries Crystals 
estate Charles Francis Williamson, Fri. and Sat. Bron Et 

aft’ns, Jan. 25-26. Exhibn’ to date of sale. Li- Zes c. 


braries of the late Harris B, and William B. Dick, 
Thurs. and Fri. eve’gs, Jan. 24, 25. Revolutionary 
letters, unpublished correspondence Robert R. Liv- 
ingston, First Chancellor, N. Y. State, Fri. aft’n, 
Jan. 25. 

Anderson Galleries, Park Ave. and 59 St.—Paintings 
by the late Henry A. Ferguson, A. N. A., mem- 

“Hudson River “School,” 

Special 





14 East 45th Street 


New York City' 
0000004 


ARTHUR GREATOREX 
Fine Art Dealer 


Publisher of Modern Original Etchings 
and Mezzotints. 


14 Grafton St., London, W. 


KELEKIAN 


Objets de Collection 














ber of the Thurs., eve’ng, 

Jan. 24, exhib’n Sunday, Jan. 20, 5:30 

P. M. Public exhib’n to date of sale. Selected 
duplicates from library of Mr. Henry E. Hunting- 
ton, early and modern English literature, many 
from Bridgewater Library. Exhib’n to date of 
sale, Feb. 4, 5, 6. Shakespeare Library, exhib’n to 
date of sale, aft’ns and eve'’gs, Feb. 7, 8. 

Silo’s Fifth Avenue Galleries, 546 Fifth Ave.—Gen- 
eral and miscellaneous furniture, rugs and antique 
tapestries, Thurs., Fri., Sat., aft’ns, Jan. 24, 25, 26. 
Exhib’n to date of sale. 


ART AND BOOK SALES 
J. B. Learmont Library 
Documents signed by Napoleon, and auto- 
graphs of noted authors and artists were 
dispersed at the third and final session, 
Jan. 11, for a total of $1,058,10, making a 
total for this part of the library of $3,006.10. 



































The sale has yielded a grand total of| 709 FIFTH AVENUE - NEW YORK 
$33,836.85. 2 PLACE VENDOME - - _ PARIS 
No. 560—A letter signed by Brig. Gen. | 3g KASR-EL-NIL - _ . CAIRO 


Richard Montgomery, “Near St. Johns to 
the Northward,” Part I, no year, and to 
Col. Allen, brought $65, the top price of the 
sale. It was purchased by F. W. Morris. 

Other sales were: 

No. 616—A document concerning the disarming 
ot the Papists in the reign of James I, of England, and 
signed by William Herbert, 3rd Earl of Pembroke, 
Whitehall, Jan. 10, 1612. P. F. Madigan, $43. 


No. 617—A document on vellum, deeding 500 acres 











of land in Pennsylvania for five shillings, March 
15, 1681, signed William Penn. E. Scott, $43. 
No. 577—An official letter by Napoleon, signed 
“Bonaparte” as General in Chief of the Army of Italy PERSIAN ANTI UE GALLERY 
(Dec. 20, 1796) addressed to General B. D. Hillaire. 
E. F. Bonaventure, $35. 
No. 579—Diplomatic document on vellum signed Rare Faience fouille from Rhages and Sultana- 
“Napoleon” >» 2 2 2 : E - 
ipoleon” (June 24, 1805). R. A. Heller, $32.50. bad, dating from the 8th to the 12th Centuries, 
r including many historic and royal pieces. Persian 
Halsey Print Sale as ad 
LD . F 2 rie miniatures and manuscripts, dating from the 14th 
Che first session of the sale of French eo the 17th Cant ' il k ; f 
, é 4. § ( e : “= * Ik a 
portrait engravings of the XVII and XVIII Ci eee ae ee —eor © 
centuries, comprising Part XI of the Fred-| te Timur, Behzad and Mongol schools. Abbassy 


eric R. Halsey 
lace at the 


collection of prints, took 
Anderson Galleries, Jan. 16. 

There were 265 items dispersed for which 
1,881.75 was realized. The total for the 
various sales of the collection to date is 


(Persian), 15th and 16th Century tiles and textiles. 


R. KHAN MONIF 


539 Madison Ave. 


4 


s 





No. 22, a group of three prints by Etienne 
Baudet, went to S. Meder for $55. 

No. 184, a_ portrait of Cardinal Arnaud 
D’Ossat by Etienne Fiequet, was purchased 
by Kennedy & Co. for $43. 


Mrs. Melville F. Johnston, of Richmond, 
Ind., who has been in this city for a few 
days, and who has been at the National 
Arts Club during her stay, is arranging for 
her ninth Indiana Circuit Exhibition. Last 
season Mrs. Johnston visited Anderson, 
Terre Haute, Shelbyville, Seymour, Rich- 
mond, Ind.; Louisville, Ky.; Des Moines, 
Ia., and Lincoln, Neb. 





Ben Foster returned recently from his 
country studio at West Cornwall, Conn., to 
his studio in the National Arts Building, 
where he has several canvases, the result 
of his summer’s work, all painted direct 
from nature. An especially fine one is an Francis Murphy, of the Chelsea, 222 
autumn landscape with a woodland stream! W. 23 St., has recently returned from Ark- 
and foliage rendered with much poetical ' ville in the Catskills. where he spent the 
feeling. summer. 








AMERICAN ART NEWS. 











DURAND-RUEL 


New York - 12 East 57th Street 
Paris 16 Rue Laffitte 


































i 


Illustrate Catal 


of the 
Loan Exhibition of Paintings _ 


ARTHUR B. DAVIES 


(January, 1918) 
37 Photogravure Reproductions 
of Paintings and Drawings 


' FIVE DOLLARS, POSTPAID 


Entire proceeds for Men Blinded in Battle 


MACBETH GALLERY 
450 FIFTH VENUE NEW YORK CITY 


© 


Hi 


ogue 








XN 








|The Home of Old Masters 


Where you can find Rare Paintings | 
from the 13th to the 20th Centuries 


WESTON GALLERIES 


622 LEXINGTON AVENUE, NEW YORK 

















aa 
| 





| 


| Stance 


| 
| 


lof the 








OLD MASTERS 


Exceptional Opportunities of making private 
urchase from historic and oa Collections of 

ENUINE OLD MASTERS and OBJETS D’ART 
can be afforded to American Collectors and repre- 
sentatives of Museums by 


ARTHUR RUCK 
4, BERKELEY ST., PICCADILLY, LONDON, W. 
Agent for the sale of important works of art 
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48 East 57th Street 


SAN FRANCISCO: 
284 Post Street 














EXHIBITIONS NOW ON 
(Continued from page 3) 
DEGAS MEMORIAL 
(By the Second Viewer.) 


Little agitation was occasioned in the art 
world by the death of the veteran impres- 
sionist Degas, despite the fact that he died 
carrying with him a record. The fact that a 
work of his, while he lived, brought (though 
not to him) the highest price ever paid for a 
painting by a living artist, should have made 
his passing worthy, at least, of unusual re- 
mark. The present Durand-Ruel display, 
arranged with the idea of being an adequate 
memorial, is a good and timely tribute to a 
man whose work has had its share in turning 
modern painting into the channels through 
which it now courses. As a pastellist alone, 
Degas is a tigure of commanding eminence 
in modern art, indeed it might even be ques- 
tioned if any pastellist of modern times 
could be mentioned in comparison with him. 
And it is as pastellist that he is best repre- 
sented in the present harmonious and beauti 
ful exhibition. Such works as the “Petit 
dejeuner a la sortie du bain” of 1883 and the 
“Toilette” of 1890 give sumptuous measure of 
his consummate gifts as an executant in 
colored chalks. “Le Ballet de L’Africaine,” 
“La Dance Grecque” and the large panel 
group “Portraits” give further evidence of 
his rare powers in handling a medium in 
which few have attained to mastery. Of 
the oils one notes the fine quality of the 
portrait of the young girl “La Savoisienne” 
1873, a canvas which represents Degas as 
an impeccable draftsman. ‘‘L,Atelier de la 
Modiste” for color is notable for its simpli- 
fied tonal masses and sensitively delineated 


forms. The little racing picture “Chevaux 
de course” 1871 rather low in tone and 
of thin impasto reminds one (ever so 


slightly) of some out door pictures by our 
own Eakins. The “Portrait L’homme’” 1884, 
though more supple, also makes one think of 
Eakins. The other paintings, little groups 
of dancers, are exquisite examples of an 
artist whose apparently academic leanings 
make him a strange figure to associate with 
revolutionary impressionists. An exquisite 
and finished craftsman, Degas undoubtedly 


| ac 


|inditer of state notes; Wilson 


Sargent’s Portrait of Wilson 

Through the courtesy of the governors of | 
the National Gallery of Ireland, and with} 
the acquiescence of President Wilson, the 
portrait which John S. Sargent recently | 
painted of the President for that gallery is 
on exhibition at the Metropolitan Museum 
until Feb. 12. 

Shortly after the outbreak of the war| 
there was an auction sale at Christie’s, Lon- 
don, to which many artists, Mr. Sargent 
among others, gave pictures or drawings. | 
Perhaps suggested by this incident, he was | 
subsequently informed by the British Red | 
Cross that an offer of the sum of £10,000 
had been made if Mr. Sargent would paint | 
a picture of the proposed donor. Mr. 
Sargent naturally agreed. This offer after- | 
ward fell through, but was later taken up by | 
Sir Hugh Lane, who was lost on the} 
Lusitania. By his will he left his collection | 
to the National Gallery of Ireland, which 





|| generously respected his intentions with re-| 


? 
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gard to the British Red Cross, paid the sum 
promised to it, and selected President Wil- | 
son for the subject of the proposed portrait 
by Mr. Sargent. 
It will thus be 
the order 
price named went 
governors of the 
therefore belongs 


seen that in the last in-| 
for the portrait at the| 
to Mr. Sargent from the | 
Dublin Gallery. Credit 
to them for a generous | 
tion to which they might not have felt | 
themselves strictly committed, and Mr. 
Sargent relieved of the imputation of 
having suggested that he should paint a | 
portrait at this figure, even for the benefit | 
Red Cross. 


is 


“A Disappointing Work” | 
Surrounded with uniformed guards and | 
with quite an air of attending secret service, | 
Sargent’s portrait of President Wilson 
hangs in one of the American galleries at | 
the Metropolitan Museum, backed with a | 
favorable piece of tapestry and elevated | 
above “the line,” a line which accommodates 
some good work by such good Americans 
as Homer Martin, Whistler and Chase. 

The portrait of the President is disap- | 


pointing. Political opponents may make 
the most of a revelation of weakness in 
the man who, as head of the nation, en- 


gaged in conflict of stupendous import, sits 
with head lowered and hands drooping. 
Wilson the schoolmaster, the historian, the 
the thinker, 
the man who weighed such phrases as “too 
proud to fight,” and “Peace without Vic- 
tory,” the man who pondered, hesitated and 
delayed, is what Sargent gives. 

On the technical side the work 
monplace. The arrangement is stilted, the 
color unnatural, the linear pattern undis- 
tinguished. The background is a pit, the 
drooping hands are ghastly, while the face, 
a pallid mask suffused with an unseemly 
flush, gives no thrill through its semblance 
of philosophic abstraction. Approaching 
the portrait, the visitor sees near it the 
beautiful allegories of Puvis de Chavannes, 
and the comparison thus forced upon one is 
of no advantage to Mr. Sargent. One can- 
not believe that Mr. Wilson is so essentially 
weak, a man as he is here represented. The 
weakness must be charged to the brush and 
the vision of the “prince” of portrait- 
painters, who perhaps, after all, being a 
prince, may be forgiven for failing to ap- 
preciate the essential strength of the 
world’s most conspicuous exponent of un- 
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princely democracy. 
James Britton. | 





Cortissoz on Sargent 

“When the Association of American 
Painters and Sculptors got up their vast ex- 
hibition at the Armory, five years ago, its | 
principal service seemed to be that of stir-| 
ring up stagnant waters. It brought a num- 
ber of the newer movements into view. 
From this Salon of the Independents a suet 
tain rather heady influence naturally flowed | 
with some queer results, paintings and 
sculptures chiefly remarkable for a kind of | 
fatuous crudity, but we have never been able 
to regard these as having any serious bear-| 
ing on the situation. They are passing} 
phenomena, like Kipling’s mosquito-worm 
in a tank, and exert no measurable effect 
upon American art. What appeared possible 
as an outcome of the armory exhibition was 
a little change in the broad atmosphere of 
our school, a little dusting and shaking of 
old ideas, a stimulation of personality. But 
just there the experiment seems to have 
broken down. The Academy, for example, 
is today precisely what it was, in essence, 
five years ago. The impression we receive 
is of a company of painters content with the 
old laws. They make their answer to all 
the new movements, to the whole spirit of | 
‘modernism.’ It is that conservatism suits | 
them best. The most sympathetic test of | 
their performances is that which refers only 
to technique as it is practised in the schools. 
“Mr. Sargent sets the pace in the domain 
of portraiture. 
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contributes substantiality to the group “who | 


opened the heavens” and let in the light 
to modern landscape and figure-painting. 
James Britton. 
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to Mr. Rockefeller 
prose, adequate, yet without a trace of in- 
spiration. That is the note throughout all! 
the portraiture in what we might call the 
official category.” Royal Cortissoz | 


He sends his second portrait | others who have been painting in 
a solid bit of} Mexico of late. 


DETROIT 


The museum is holding two exhibitions 
this month, one of Pictorial Photography 
by American artists, under the joint 
auspices of the Camera Club of Detroit and 
the museum, which is composed of prints by 
distinguished photographers. The second 
is one of sculpture by Mrs. Harry Payne 
Whitney, and includes a plaster cast of her 
“Titanic Memorial” to be erected in Wash- 
ington, D. C., the Aztec Fountain in the 


Pan-American Building, Washington, and 
some small bronzes. 
ST. LOUIS 


The City Art Museum has on exhibition 
the “Portrait of a Man,” by Frans Hals, 
formerly in the Rodolphe Kann collection of 
Paris, also a collection of Chinese—K’ang- 
hsi and Ch’ien-Lug—rugs. 

Lectures are given in the museum this 
month by: Dr. R. Meyer-Riefstahl, on 
Coptic, Persian and Modern-European Tex- 
tiles in the collection of the museum; Mr. 
Ma Soo, on Chinese Pictorial Art, illustrated 
by the Long collection; and by Dr. Ralph 
Adams Cram, on “Architecture in its Rela- 
tion to Civilization.” 


INDIANAPOLIS 


At the John Herron Art Institute the 
thirty-third annual exhibtion of modern 
American paintings is on to Feb. 3; an ex- 
hibition of watercolors by Marion C. Haw- 
thorne to Jan. 15, and the continuation of 
the exhibition of 100 photographs of rural 
Spain by Miss Anna Christian. 

Gallery talks on the annual exhibition 
have been given or are in prospect on Sun- 


day afternoons by Theodore C, Steele, 
Harold H. Brown, William Forsyth and 
}Otto Stark. 


BUFFALO 
The current exhibition of war posters at 
the Albright Gallery includes several inter- 
esting collections, including drawings and 


lithographs by Vernon Howe Bailey; a| 
collection of American Posters organized 
»y C. D. Gibson and F. D. Casey, a col- 


lection of War Posters from the Official 
Exhibit of the Committee on Public In- 
formation, Washington, D. C.; one of 
Canadian War Posters; War Cartoons by 


Louis Raemaekers; lithographs of War 
Work in Great Britain and the U. S. by 
Joseph Pennell and a miscellaneous col- 
lection of Posters. 


The posters submitted by the students of 
the Art School show ability. The posters 
loaned by local citizens are interesting. 





FORT WORTH (TEXAS) 

The ninth annual exhibition of paintings 
by American artists is on at the Carnegie 
Library through the month. The following 
is the list of artists represented: 

Marion Boyd Allen, R. Sloan Bredin, Emil 
Carlsen, John F. Carlson, Carlton T. Chap- 
man, Charles C. Curren, Charles H. Davis, 
Henry Golden Dearth, Paul Dougherty, 
C. W. Eaton, Ben Foster, F. C. Frieseke 
Daniel Garber, Childe Hassam, C. W. Haw- 
thorne, H. L. Hoffman, W. H. Howe, Paul 
King, Jonas Lie, Carton Moorepark, E. W. 
Redfield, W. Ritschel, Guy Rose, C. F. 
Ryder, W. H. Singer, Jr., Robert Spencer, 
Gardner Symons, Everett L. Warner, F. J. 
Waugh, J. Alden Weir, J. F. Weir, Guy C. 
Wiggins and Frank Duveneck. 

SAN FRANCISCO 

William H, Henderson and Raymond S. 
Boynton are holding a joint exhibition of 
pastels in the Tolerton Art gallery. Scenes 
from the San Diego Exposition and Cali- 
fornia hillsides with the statue of Isadora 
Duncan comprise Boynton’s exhibit. Hen- 


derson shows several charming sketches 
oriental in their feeling. 
Percy Gray, an artist well known on 


this coast shows a number of his individual 
canvases at the Schussler Galleries. An- 
other contributor is Harry Sewell. 

Three marines by Hagerups are at the 
Rabjohn Galleries. One shows the Golden 
Gate in brillian sunshine, another, a sea- 
scape took a gold medal at the Sacramento 
state fair last September. 


SAN DIEGO 


The San Diego Art Guild has hung a 
number of canvases in the Fine Arts Gal- 
lery at Balboa Park. A display of craft 


work and architectural design arranged by 
this organization is on in the Arts and 
Crafts Building. 


LOS ANGELES 
An interesting collection of paintings are 
now on view at Kanst’s Galleries, coming 
from the new gallery in the Museum at 
Santa Fe, New Mexico. They are the 
work of The Taos Society of Artists and 
New 


The Camera Pictorialists of Los Angeles 


have opened their annual exhibition at the 


Exposition Park Art Gallery, with 40 


entries. 
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ESTABLISHED 1900 


sx Ehrich Galleries 


Dealers in 


Paintings by “Old Masters” 
707 FIFTH AVE., at 55th Street, NEW YCRK 








“ LD MASTERS” bring into 
your home not alone the 
beauty and nobility of art; 

they bring also the romance of the 

past. In our galleries you will find 
pictures by some of the immortal 
masters; also meritorious examples 
of painters not so well known, 
Photographs of Paintings in the 
Gallerics on request. 
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Young’s Art Galleries 
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Gome of American Art 








NEW GALLERIES 
66 East Jackson Blvd. 


CHICAGO, ILL. 
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ARLINGTON GALLERIES 


274 Madison Avenue, bet. 39th & 40th Streets 
MODERN PAINTINGS 


Exhibition by American Artists 
Every Fortnight During the Season 

































Appropriate for Gifts 


New Mezzotints in Color 
are being constantly issued. 

JUST OUT: Edward, Lord Darnley after Hoppner 

by Milner and Cottage Children after Gainsborough 

by Cox. Also Paintings, Etchings and Engravings. 


| KLACKNER GALLERIES 

7 West 28th Street, between Sth Ave. and Broadway 
just published, “After the Rain,” Fran- 

cis Murphy, N. A. Colortype, only one 
ever published in colors by this artist. Copy- 
right, Douglas & Son, 751 Sixth Ave., N. y. 

Jane Peterson is painting portraits of 
Army and Navy officers. She has just fin- 
ished one of Capt. T. B. Smith, who sailed 
for France two weeks ago. Another by the 
same artist is of Capt. Fallon, an Australian 
with the British forces, who has seen ser- 
vice for three years at the front, and who 
is now in this country, lecturing and writ- 
ing. He is shown in khaki, seated, and 
wears his decorations won for bravery un- 
der fire. A third portrait is of Ensign 
Seward Johnson, of the American Navy, 
attached to a torpedo boat destroyer 
“somewhere off an Atlantic port.” 








Mrs. Clio Bracken recently gave a pri- 
vate view in her studia, 146 W. 4 St.. of 
four garden figures in plaster she has just 
campleted for the country estate of Mrs. 
Oakleigh Thorne, at Santa Barbara, Calif. 
The figures included a satyr, a faun and 
two nymphs, in about half life-size. Théy 
will be cast in bronze by the Homan Bronze 
Works of Brooklyn. 


Frederick Detwiller, at his studio, No. 61 
Poplar St., Brooklyn N. Y., has just finished 
an over-mantle for the Sylvania Club, at 
Watersmeet, Mich. The canvas is 2x5 feet 
and its subject, “Clark Lake at Sunset.” 

A group of Norway pines, at the right, are 
well painted. The lake which they fringe 
extends into the distance. The basin in the 
foreground is happily brought out, but the 
feature of the picture is the crimson sunset. 
Miss Ursula Whitlock, Chairman of the 
Art Committee of the Petrus Stuyvesant 
Club, No. 129 East Tenth Street, announces 
a reception to Frederick J. Waugh and F. 
Luis Mora tomorrow (Sunday) afternoon 


to inaugurate an exhibition of Mr. Waugh’s 
work at the Club. 





Ami Mali Hicks, artist and interior deco- 
rator, formerly at No. 158 West 11 St., has 
removed her studio to No. 9 East 17 St. 


The National Association of Women 
Painters and Sculptors is to be given a 
tea at the studio of Mrs. Elizabeth Watrous, 
No. 145 W. 58 St., this afternoon. 
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LEWIS 4%» 
SIMMONS 


Rare Objects ot Art 
and Old Masters 


605 Fifth Avenue 
NEW YORK 


LONDON—180 New Bond Street 
PARIS—16 Rue de la Paix 





R.C.& N.M.VOSE 


ESTABLISHED IN 1841 


HICH CLASS PAINTINGS 


EARLY ENGLISH 
BARBIZON 
AMERICAN 
MODERN DUTCH 


BOSTON 


398 BOYLSTON STREET 

















THE 


& RALSTON 
GALLERIES 


HIGH CLASS PAINTINGS 
OF THE EARLY ENGLISH 
GBARBIZON SCHOOLS 
& Original Etchings 
Colored Sporting Pints 
ad Old Lnglish zzotints 





Telephone Circle 3676 


Spanish Art Galleries 


IMPORTERS OF 


Antiques 
734 FIFTH AVE NEW YORK 


Branch of MADRID and VITORIA, SPAIN 











Satinover Galleries 


IMPORTERS OF 


Selected Old Masters 


——-—— 


3 West 56th Street - 











New York 





| §67 FIFTH AVENUE~NEW YORK 
. AT 46th STREET x 
























Scott & Fowles 


ART 
GALLERIES 


JACQUES 
SELIGMANN 


57 Rue St. Dominique 
(Ancien Palais Sagan) 











Folsom Galleries 


396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 


Selected American Paintings 


Rare Persian Faience 








DREYFOUS 


582 FIFTH AVE. NEW YORK 
Antique and Modern 
WORKS OF ART 


Furniture, Enamels, China, 
PARIS  Fime Leather Goods, Etc. LONDON 








PARIS 
Jacques Seligmann & Co 
590 Fifth Avenue 705 Fifth Avenue 
Between 47th and 48th Streets NEW YORK 
NEW YORK 
THE 


Henry Reinhardt & Son 
Old and Modern 
Daintings 
New York: 565 Fifth Avenue 


Chicago: 536 8. Michigan Avenue 
Paris: 12 Place Hendome 











N. E&. MONTROSE 
Works of Art 


MONTROSS GALLERY 
550 FIFTH AVE. NEW YORK 
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C. & E. CANESSA 


Antique Works of Art 


j Paris: 125 Champs Elysees 
of «= Naples: Piazza di Martiri 
New York: 1 West 50th St, 
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CECILIA SCHI EWECK 
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: . Successor to ! 

Paintings | ie Reinhardt | 
Rare Objects of Art || MILWAUKEE 





















ARNOLD 
SELIGMANN 
Works 
of Art 


23 Place Vendome, Paris 








Arnold Seligmann, Rey & Co. 


Incorporated 


7 W. 36th St., New York 








‘PORTRAITS 





E. C. BABCOCK 


FINE QUALITY PAINTINGS 
19 East 49th Street 











EARLY 
AMERICAN 
—- AND— 
OTHER 
SCHOOLS 


Art Salon Aniversal 


416 MADISON AVENUE 
ji TELEP HONE MURRAY HILL 1480, 























FRANK PARTRIDGE 
Old English Furniture 


Antique Chinese Porcelains 
& WORKS OF ART 


741 FIFTH AVE. NEW YORK 
26 King St., St. James’, London 


Arthur Tooth & Sons 


Established 1842 


High Class Paintings 


London: 155 New Bond Street 
Paris: 41 Boulevard des Capucines 











Telephone Plaza 6093 APPRAISERS 


EMILE PARES 


IMPORTER OF 
Antiquities and Art Objects-— Tableaux 


20 EAST 55th STREET, NEW YORK 
PARIS—11 Place du Palais Bourbon 








T. J. LARKIN 


Ancient Persian Pottery 
104 NEW BOND ST. LONDON 











JOHN LEVY 


HIGH CLASS 
PAINTINGS 
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14 East 46th Street 


OPPOSITE THE RITZ-CARLTON 






































E.. F. Bonaventure 


Works of Art 
Books in fine Bindings 
Engravings, Drawings 
High Class Paintings 


601 FIFTH AVENUE 


above forty-eight street 
NEW YORK 








London 
Osaka 


Kyoto 
Boston 


AX 


Shanghai 


YAMANAKA & CO. 
254 & 680 Fifth Avenue 
NEW YORK 


WORKS OF ART 


FROM 


JAPAN AND CHINA 


Peking 
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F. Kleinberger Galleries, Inc. 
725 Fifth Avenue 
New York 


9 Rue de 1’Echelle 
Paris 
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Ancient Paintings 


Specialty Primitives 
ef all Schools 


and 
= Old Dutch Masters 
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Antique Works of Art, Curi- 
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osities, Tapestries, 

















